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The research aims at finding out the archetype and archetypal shift of 
vampire figures. This research also aims at finding out the dominant archetype 
and archetypal shift of the vampire figures of Stoker‟s Dracula, Rice‟s Interview 
with the Vampire, and Meyer‟s Twilight.  
This research used descriptive qualitative research. The limitation of this 
research is the main vampire characters of the novels. The researcher analysed 3 
vampire figures; Count Dracula of Dracula, Louis de Pointe de Lac of Interview 
with the Vampire, and Edwar Cullen of Twilight. The main instrument of this 
research was the researcher as the planner, collector, and analyst of the data. The 
researcher used documentation as techniques of collecting data. In this research, 
the researcher used Archetype theory by Margareth Mark and Carol Pearson and 
Linda Hutcheon‟s theory of shifting to analyze the data.   
The result of this research showed that there were 137 data. The 
archetypes found of vampire figures from Stoker‟s Dracula, Rice‟s Interview with 
the Vampire, and Meyer‟s Twilight are 10 of 12 archetypes.  The analysis on the 
archetypal shifting classified the data into 3 methods; Historicizing/ 
Dehistoricizing, Racializing/ Deracializing, and Embodying/ Disembodying. 8 
archetypes uses historicizing and 129 dehistoricing.  15 archetyes uses racializing 
and 122 archetypes uses deracializing. 9 Disembodiments and 3 embodiments. 
The researcher found that each figure has a different orientation of 
characterization depicted its own zeitgeist. Count Dracula a vampire from 
Victorian era has a  clear characterization of a ruler. Contrastingly, Louis de 
Pointe du Lac of post-modern era has an ambigous personality of being good 
„evil‟ and is bond through his past. Differently, A vampire of Contemporary era, 
Edwrad Cullen, has an obvious characterization as a lover with 2 dominant 
archetypes takes 66% of the data. Furthermore, the dominant archetype of the data 
is the Lover which takes 30% of the data as both Louis and Edward created in the 
era where there is no distinguish point of being good and evil. 
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CHAPTER I 
INTRODUCTION 
A.  Background of the Study 
In a story character has an important role to convey its value. By using a 
character, a writer can easily activate their reader‟ imagination. It is on the 
writers hand to make an interesting character so they can make their reader 
imagining as themselves is experiencing the story.  To avoid flatness, a 
character needs a complexity; a change in act, a pattern or thought from the 
first characterization or it also called characterization shift. Bennet and Royle 
(2004:62) called a characterization shift as the complexity that without the 
complexity, a character appears merely one-dimensional, cardboard, and flat.  
Archetypes, just like others literary criticism can be applied to analyze 
character and characterization. In its simplest sense, archetype is an original 
pattern, first form or a model which are copied or being renewed, followed by 
the things at the same kind. Oxford Advanced Learner’s Dictionary defines 
archetype as “an original or ideal model from which other are copied” (52). 
M.H. Abrams says, “In literary criticism, the term archetype denotes recurrent 
narrative design, pattern of action, character-types, themes and images which 
are identifiable in a wide variety of works of literature, as well as in myths, 
dreams and even social ritual” (2009: 62) 
The word archetype was, however, popularized by the Swiss psychologist, 
Carl Gustav Jung. According to Jung the creative process begins with the 
primordial image or vision, which is a genuine experience. These primordial 
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images are embedded in the collective unconscious which also names the 
objective psyche and the racial memory. He explains that the collective 
unconscious is shaped by the forces of heredity; from it, consciousness has 
developed (1961: 151-153). The collective unconscious is laid beneath the 
personal unconsciousness mind and shared by all humanity. As it is not directly 
knowable, it expressed as a motif or pattern that an individual did but did not 
recognize it. When the archetypal pattern or motif had experienced by a group, 
the archetype pattern became a belief spread as a folklore or myth through 
generations. Jung argues that when an archetype is activated in a group‟s 
collective psyche, the images of its energy will appear in the group‟s stories, 
myths and folktales. As myth is a representation of psychic events.   
Furthermore, Jung belief that every individual has a „blue print‟ of their 
selves of what their future will become (what they are going to act in some 
events). It is alike as an „instinct‟ of an animal.  He argued that the primordial 
images are intended to express not only the form of the activity taking place, 
but the typical situation in which the activity is released (1959: 78). However, 
the process of individuation cannot be separated from the outside of the self. It 
is the environment taking a significant place to build up a process of an 
individual especially the mother.  Mother is the first „school‟ of her child and 
everything she does is making an effect toward her child.   According to this 
Jung said that “in any event, the child‟s instinct is disturbed, and this 
constellates archetypes which, in their turn, produce fantasies that come 
between the child and the mother…” (1959: 85).   
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If the Jungian archetype study is about psychologically, the archetype 
study of the Canadian literary critic, Herman Northrop Frye is more about to 
the society side. Specifically, Frye‟s archetype theory is more to the correlation 
within archetype and myth. This type of criticism appeared in the literary field 
in 1934 with the publication of Maud Bodkin‟s Archetypal Patterns in Poetry‟.  
According to Frye myth is an abstract or purely literary world of fictional and 
thematic design, unaffected by canons of plausible adaptation to familiar 
experience. In the term of narrative, it is the imitation of actions near or at 
conceivable limits of desire (1957: 136).    
Although Frye‟s Archetype is more onto social study, it is different from 
Scottish Anthropologist Sir James G. Frazer. Frye shows no concern to the 
origin of archetype. All his states are that the archetype makes the concept of 
the universe better understandable for the human beings. In the very beginning 
of his essay of Theory of Mythos, Frye had been paying attention to the 
important role of „movement or process‟ toward myth. It is the analogy of 
innocence and experience which represent the adaptation of myth to nature. 
The fundamental form of process is cyclical movement, the alternation of 
success and decline, effort and repose, life and death which is the rhythm of 
process (1957: 158)  
In his book Anatomy of Criticism, Frye defined structures of archetypal 
imagery which he referring it to as rotary or cyclical „world‟. These structures 
of Frye are mostly forming a kind of paradigm of the Great Chain of Being. 
The Great Chain of Being is grounded in ideas about the nature of God, or the 
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First Cause for the origin, types, and relationships of all living things in the 
universe (1957: 139). In its simplest thought the Great Chain of Being is a 
hierarchical system of life. The Chain starts with God and progressed 
downward to angelic beings, humanity, animals, plant and minerals. In Frye 
version of the hierarchy it is 7 worlds in it: The Devine, the Fire, the Human, 
Animal, Water, and Mineral worlds (1957: 159-160).  
Moreover, Frye correlate the seven cyclical symbols to the main phrase of 
nature cyclical. Thus; the four seasons of the year (spring, summer, fall and 
winter), the periods of the day (morning, noon, evening and night), four aspects 
of water (rain, fountains, rivers and sea or snow) and four periods of life 
(youth, maturity, age and death) (1957; 160).  There also four main types of 
mythical movement in every cyclical; within romance or the innocent, 
experience or the realism, down and up (1957; 162). The downward movement 
is a tragic movement, vice versa the upward movement is a comic movement 
which is usually end up happily ever after. From the process of cyclical above 
it is come to the analogy of genre, literature genre. Which is according to Frye 
there are narrative categories of literature broader than the ordinary literary 
genre, it is; comic and tragic. Each category is further subdivided into two 
categories: comedy and romance for the comic; tragic and satire for the tragic 
(1957: 162).   In a line with the explanation above, tragedy and comedy are 
contrast rather than blend, and so do with romance and satire. In the other 
hand, comedy blends into satire, and romance may be tragic or comic. 
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  Frye also identified the analogies between various seasons and the 
literary genres. For instances, he associates comedy to the season of spring, 
romance to summer tragedy to autumn, and satire with winter. Comedy and 
spring implicitly is similar to each other as their analogy of renewal. Spring is a 
season of a year come after winter and is characterized by the renewal time of 
the nature and often associated as a time of rebirth.  Whether comedy usually 
has a structure associated with the regeneration of the society. Frye states that 
the movement of comedy is usually a movement from one kind of society to 
another. In the beginning of the story the obstructing characters are in charge of 
the story‟s society and the reader recognizes that they are usurpers. In the end, 
the plot that brings the hero and heroine together causes a new society to 
crystallize around the hero, and the moment when this crystallization occurs is 
the point of resolution in the action, the comic discovery magnorisis or 
cognitio (1957: 163).   
As spring is the rebirth of nature, summer stands for the culmination of the 
year‟s season. Sun‟s heat condition in summer is essential for vital activity for 
nature, allows animals and plants to breed and reproduce.  Summer is also a 
season full of adventure, most school in the four seasons country takes their 
holiday in this season. These characteristics are in the line with the elements of 
romance. Frye states that the essential element of plot in romance is adventure. 
It tends to limit itself to a sequence of minor adventures leading up to major or 
climacteric adventure, the element that gives literary form to the romance, the 
quest (1957: 186-187). 
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Autumn also known as fall is a season comes after summer. in correlation 
with its name fall, the leaves fall and left the branches bareness.  The days get 
colder, heavy rains and storms, and decreasing temperature is the main 
characteristic of autumn.  As the autumn suggests the demise of the seasonal of 
the year it is similar to tragedy which is associated to the downfall of the 
protagonist.  Frye states that in full tragedy the main characters are 
emancipated from dream, an emancipation which is at the same time a 
restriction, because the order of nature is present (1957:206-207). 
When irony appears in literature, the conclusion of a narrative does not 
match with a reader‟s expectation, or that the author points out an absurdity of 
a society or a norm. This absurdity of society somehow is a reflection of myth 
of winter thought nature, a time when productivity of is missing. Coldness, 
heavy rains and wild winds is nothing but scenes of winter. Frye argued, two 
things are essential to satire; one is wit or humor founded on fantasy or s sense 
of the grotesque or absurd, the other is an object of attack. Attack in literature 
can never be a pure expression of merely personal or even social hatred it is the 
words for expressing hatred, as distinct from enmity, have too limited a range 
(1957: 224). These four seasons form a nature cyclical called year. In human 
cyclical of life; it is Spring as rebirth or youth, summer as adult, autumn as age 
and winter as death. Frye states that the four mythoi that we are dealing with, 
comedy, romance, tragedy and irony, may now be seen as four aspect of a 
central unifying myth (1957: 192). These structures of myths, is in turn with 
the structures of archetypes.  Furthermore, the most recent theorist of archetype 
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Carol S. Pearson and Margaret Mark, states that archetype ennobles life by 
highlighting its meaning (2001: 21).  
According Carol S. Pearson and Margaret Mark have classified into twelve 
primary types of archetypal characters which tend to dominate the personality 
not specific. It is because people may have several archetypes in their 
personality construct. The twelve primaries are divided into four major human 
drives include: independence, mastery, belonging, and stability. Archetypes 
include in independence are; the Innocent, the Explorer and the Sage (2001: 
51). Archetype include in mastery major are; the Hero, the Outlaw and the 
Magician (2001; 101). Archetype include in belonging are; the Regular 
Guy/Gal, the Lover and the Jester (2001: 178). The archetypes include in 
stability major are; the Ruler, the Creator and the Caregiver (2001: 208). Here 
is the example of the archetypal character taken from the data of the research: 
DRACULA  
“…But a stranger in a strange land, he is no one … I have been so long 
master that I would master still – or at least that none other should be 
master of me…”  
Dracula ask Jonathan Harker to teach him the British ascent so pupil will 
not notice him as a stranger. Dracula is afraid of being powerless and desire 
control as he sees himself as a master and will always been. Those behaviors 
are alike to the motif of the Ruler archetype.   
Dracula the most known vampire figure of literature, is however reflected 
a myth of his era. Moreover, myth, an important role of society and had been 
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associated with culture; race, though, religion, belief, and values. In literary 
work, myth became a prominent role to convey the story values. By relating 
the story to certain belief or traditional mythical in society, the reader come to 
an assumption that the story does not a product of the author‟s fantasy but 
comes from factual basis. J Simpson and S. Roud stated that myths are stories 
about divine being, generally arranged in a coherent system, reverent as true 
and sacred, endorse by rules and priest and closely linked to a religion (2003: 
254).   
Myth according to Frye is an abstract or purely literary world of fictional 
and thematic design, unaffected by canons of plausible adaptation to familiar 
experience. In the term of narrative, myth is the imitation of actions near or at 
the conceivable limits of desire (1957: 136). As myth is in the top of human 
desire, in a religion, the world of mythical imagery is usually having a concept 
of heaven and it apocalyptic. Another well-known characteristic of myth is the 
unknown origin of the story. It actually lays in personal minds and usually told 
through generation orally.  Frye states in terms of meaning or dianoia, myth is 
the same world looked at as an area of activity, bearing in mind our principle 
that the meaning of poetry is a structure of imagery with conceptual 
implications (1957: 136). 
It is vampire, a worldwide mythology figure which survives by consuming 
the life essence (generally drinking blood) from the living, has become a 
dominant figure in the horror genre of literature in centuries. Mythology of 
vampire however cannot be separates from „undead‟. It is a dead entity but it‟s 
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not. Vampire is known as a dead human which is gain an immortal life. 
Vampire doesn‟t age and usually gain a super power.  Although vampire 
entities have been recorded in most cultures in centuries, the term ‘vampire’ 
was not popularized in the west until the early 18
th
 century. The oxford English 
dictionary dates the first appearance of the English word vampire in English 
were from 1743, in a story titled Travels of Three English Gentleman which 
published in Harleian Miscellany in 1745.   
 As vampire has been become a part of myth it's also a ‘product‟ of 
society. The vampire figure in Victorian era, a period when people slowly 
drifted away from religion and spirituality are depicted as a monster, true 
monster who’s became a vampire because of facing toward God fate and 
drink human blood for their living (Kristjánsdóttir, 2014). As the general 
values of society of the time, there was severely punishment for crime. 
Contradictive as society of transition era, religion acknowledges and accepts 
different versions of truth, subjective and depend on the individual‟s 
interpretations. There is no distinct contradiction between good and bad. As 
seen on Interview with the Vampire (Rice, 1975) Louis and other vampire are 
battling the evil within themselves. Distinctly, the well-known vampire figure 
at millennium era, Edward Cullen is depicted as a hero than evil. With a 
sparkly body when they are exposed the sunlight, avoids human blood and 
drink animal’s blood instead, unnatural beauty and the vampires even 
socialize with the human and makes a deep emotion with a human girl 
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(Binulia, 2015). These characterizations depicted markedly different from 
earlier vampire archetypes as it mentioned above. Moreover, the 
characterization shift can be analyzed by the structure of the story and in this 
research is focused on its archetypal character.  
Since its socio-historical framing on Vlad the Impaler to its temporary 
depiction with visual semiotics emphasis, had been changed its appearance, 
characteristic or its depiction related to the commercial trend of the different 
ages. As the depiction was changed, vampires are assumed to have undergone 
an archetypal shift. Stoker’s Dracula, Rice’s Interview with the Vampire 
and Meyer’s Twilight Saga are analyzed to meet the aforementioned 
objectives. The three chosen works above assumed to be the representative of 
the era as it is wining award or the best seller book. Based on the explanation 
above the researcher is interesting to analyze the archetypal shifting issues of 
vampire figure.  The research entitled „Archetypal shift found from Stoker‟s 
Dracula, Rice‟s Interview with the Vampire and Meyer‟s Twilight’. 
B.  Problem formulation 
Based on the research background above, the researcher aims to discuss 
the shifting archetypes of the vampire within the eras, from the old Victorian to 
the present era and focuses on: 
1) What archetypes are found from vampire figure character in Stoker’s 
Dracula, Rice’s Interview with the Vampire and Meyer‟s Twilight?  
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2) What the archetypal shifts are found from vampire figures character in 
Stoker’s Dracula, Rice’s Interview with the Vampire and Meyer‟s 
Twilight? 
C. Limitation of the Problem 
The limitation is important to avoid a very wide area of discussion.  The 
research is limited on what is the archetype and the archetypal shifts are found 
in vampire figures character in Stoker‟s Dracula, Rice‟s Interview with the 
Vampire and Meyer‟s Twilight novels. Moreover, the objects of the research 
are limited on the main characters of vampire figures found from the novels.   
In a novel we know the characterization from the dialogue of the character 
and also the description from other character or the writer. The story of the 
novel reflects the real condition of human, all the time there are good and bad, 
god and evil side in every single part of life. The researcher chooses the novels 
of three different eras which are assumed be the representative of the era as it is 
the winning award or the best seller book.  
Stoker‟s Dracula was first published on 1897 by Archibald Constable and 
Company. The plot focused on a group of protagonists characters against a 
vampire monster as the antagonist of the story. It is Count Dracula the 
antagonist and also the main character of the novel. The Count is supported by 
several protagonists; it is Jonathan Harker, Wihelmina „Mina‟ Harker, 
Abraham Van Helsing, Arthur Holmwood, Quincey Morris, and Lucy 
Westenra.   Begin with Jonathan Harker visiting the Count to provide legal 
support for a real estate transaction. For the Count is attempting to move from 
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Transylvania to England so that he may invade London to find new blood and 
spread the undead curse.  
Interview with the Vampire by Anne rice published in 1976 by Knopf 
publisher. It is Rice‟s debut novel, centered on a vampire character named 
Louis de Pointe du Lac which is telling his vampire life to a human reporter. 
Different from the first novel mentioned above, Interview with the Vampire 
conflict were more centered among the vampire kind itself.  There are bad 
vampire and good vampire which are against each other.   
Meanwhile the third novel Twilight by Stephenie Meyer was first 
published on October 5, 2005 by Little, Brown and Company publisher. 
Introduce a seventeen human girl Isabella „Bella‟ Swan who is falling in love 
with a vampire named Edward Cullen.  Contradictive with the previous works, 
vampire in Twilight novel were depicted as a hero than an evil.  They even 
make a deep emotion with human.  
The three mentioned novels have some similarities within such as the 
genre, the character and the myth of vampire. The researcher attempts to take 
the archetype and archetypal shift within the vampire figures of the three works 
as the object of the research as the vampire figures are assumed to undergone a 
shifting archetype.  
D. The Objective of the Study  
 Related to the problem formulation above, this research has the following 
objectives: 
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1. The archetype of the vampire figures in Stoker‟s Dracula, Rice‟s 
Interview with the Vampire and Meyer‟s Twilight.  
2.   The shifting of the archetype of the vampire figures in Stoker‟s 
Dracula, Rice‟s Interview with the Vampire and Meyer‟s Twilight.  
E. The Benefit of the Study 
This research is hopefully able to provide some benefits to the readers and 
other researchers eithers theoretically or practically. 
1. Theoretical benefits 
 
The theoretical benefit of the study is to enrich the variety of 
literary studies, especially the vampire archetypes in certain eras, the 
changes from the Victorian era archetype to the modern one and the 
shifting of the archetype of the vampire figures. It is also intended to 
improve the readers‟ knowledge of the archetype and Dracula, 
Interview with the Vampire and Twilight novels.  
2. Practical benefits 
This research will give additional information for the readers in 
understanding Stoker‟s Dracula, Rice‟s Interview with the Vampire 
and Meyer‟s Twilight novels.   In addition, the research be expected 
could help another archetype researcher especially of vampire 
archetype or Stoker‟s Dracula, Rice‟s Interview with the Vampire and 
Meyer‟s Twilight novels.  
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F. Definition of Literary Term 
a. Archetype:  1. (psychoanalysis in Jungian theory) archetype is a primitive 
mental image inherited from the earlier human ancestors, and supposed to 
be present in the collective unconscious. 2. A recurrent symbols or motif in 
literature, art or mythology (English Oxford living Dictionaries) 
b. Vampire: the reanimated body of a dead person believed to come from the 
grave at night and suck the blood of persons asleep (Merriam-Webster 
Dictionary). 
c. Myth:  a traditional story, especially one concerning the early history of a 
people or explaining a natural or social phenomenon, and typically 
involving supernatural beings or events. 2. A widely held but false belief 
or idea.  
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CHAPTER II 
THEORETICAL FRAMEWORK 
A. Theoretical Description 
In this theoretical description, the researcher discusses the theories 
relevant to the research. The researcher focuses on analyzing the archetype 
and the archetypal shift from the vampire figures with the limitation on its 
main character. This research use archetype theory by Margaret Mark and 
Carol Pearson. The research data were taken from best seller novels from 
different eras including Dracula by Bram Stoker from Victorian era, Rice’s 
Interview with the Vampire from post-modern era and most recent and 
phenomenon vampire’s novel Twilight by Stephanie Meyer from 
contemporary era. 
1. Archetype  
In this world, there are things such a pattern or type which is being 
copied, renewed or modeled. It is an archetype, a model which is copied 
by the things at the same kind. Merriam-Webster Dictionary define the 
term archetype has it origin from ancient Greek. The root word is archein 
means ―original or old‖ and typos which is ―pattern, model or type‖. The 
combined words meaning is an original pattern of which all other similar 
persons, objects, or concepts are derived, copied, modeled or emulated. 
The form of criticism, however, largely is on the work of Carl Gustav 
Jung and Joseph Campbell. Jung argued Archetypes are ancient or 
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archaic images that derive from the collective unconscious. In literature 
and art, an archetype is a character or an event, a story or an image that 
occurs in different works, in different cultures and different periods of 
time. According to Abrams, states that in literary criticism the term 
archetype denotes recurrent narrative design, pattern of action, character-
types, themes and images which are identifiable in a wide variety of 
works of literature, as well as in myths, dreams and even social ritual 
(2009: 30) 
The psychologist Carl Gustav Jung used the concept of archetype in 
his theory of the human psyche. He believed that universal mythic 
characters-archetypes-reside within the collective unconscious of people 
the world over. Those archetypes were models of people, behaviors, or 
personalities. Jung argued that the human psyche was composed of three 
components: the ego, the personal unconscious, and the collective 
unconscious. According to Jung, the ego represents the conscious 
mind, while the personal unconscious contains memories including those 
that have been suppressed. The collective unconscious is a unique that 
shaped by the forces of heredity; from it, consciousness has developed 
(Psychology Types: 181-183). It contained all of the knowledge and 
experiences people shared as a species.  
2. Archetypal shift 
Archetype as a character represents a specific set of universal, 
recognizable behavior. It is 12 common archetypal characters in 
17 
 
literature. Each of them has a unique set of strength, fear and desire 
which drive it motif or pattern. According to Pearson that, for the 
example; the Creator archetype (brand) helps people craft something 
new, The Caregiver care for others, the Jester will always have a good 
time, while the Ruler exert control (2001: 13).  
In the term of characterization, the changing character called a round 
character and the vice-versa called flat character. According to E. M. 
Forster, a flat character has only one outstanding traits or feature. Round 
character presents more facets, portrays more detail and depth (1927: 49). 
The shifting characterization however is common in literature. To avoid 
flatness, a character needs a complexity; a change in act, pattern or 
thought from the first characterization or it also called characterization 
shift. Bennet and Royle (2004:62) called a characterization shift as the 
complexity that without the complexity, a character appears merely one-
dimensional, cardboard, and flat.    
Moreover, a work of literature shows a relevance within culture and 
eras. Works of victorian era are different with the works of postmodern 
era and so with the works of contemporary era. This also shown in the 
term of characterization. The shifting characterization follows the value 
of an era or a culture. According to Linda Hutcheon states ―in the name 
of relevance, adapters seek the ‗right‘ resetting or recontextualizing. This 
is too a form of transculturation‖  (2006:147).  
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Indigenization, as one of intertextual form, is the act of replanting 
some values, beliefs, or products through a new culture to make it more 
acceptable. It is a shifting proceed that transfer the previous value to a  
new ground.  According to Linda Hutcheon that ―adaptations too 
constitute transformation of previous works in a new context. Local 
particularities become transplanted to a new ground, and something new 
and hybrid results.‖ (2006: 150). Moreover, Hutcheon devided 
Indigenization into three dichotomous types: (1) 
Historicizings/dehistoricizings, (2) racializings/deracializings, and (3) 
embodyings/disembodyings (2006: 158).    
Historicizing, or historicize, is the act of representing event in a 
historic context. Merriem-Webster Dictionary defines historicize as: (1) 
to make historical, (2) to use historical material.  In contrast, 
dehistoricizing mean to not use any form of historical context. Glosbe 
Dictionary defines dehistoricize as (1) to separate or remove from 
history; (2) to deprive of historical context. According to Hutcheon 
argued that historicizing is ‗replace the idea of universalized fate with 
spesific issues of power and human responsibility; instead of  removing 
the social and historical context. Meanwhile dehistoricizing is removing 
a social context as it is no cultural barrier.‘ (2006: 159). 
Althought it is known to be a ‗sensitive‘ genre to be discussed, 
Racial issues are common in literature. Racialize, generally, mean to give 
a racial character through something. In line, Racialized adaptation 
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means to give a racial identity, it is to add or use a racial issue to create 
something different. Vice versa, deracialize is to indigenize a work in 
order to reduce the racial distinction and conflict. Hutcheon argued that  
‗It is (deracializing) meant changing race, for not only the main 
character, but the entire cast  as well. As the whole cast is black, so racial 
distinctions and conflicts that exists in the opera are not replicated. In the 
other hand, racialize is to retain some sense of racial ethnic difference 
within the plot (2006: 163-164).   
Other indigenization process undergone by a work is embodying and 
disembodying. For each literary work, it supposed to have embodied 
something.  Embody mean to represent (something) in a clear and 
obvious way. Contrary, disembody is to divest or take away of 
something. Using Carmen and its adaptation, Hutcheon argued that ‗This 
Carmen (Roland Petit, 1949) returned to their French roots, but updated 
both the sense of realism and eroticism now replaced exoticism. In 
contrast, Rodion Shchedin‘s Carmen Suite (1967) was reworked and 
reassembled it into modernist, almost abstract narrative. (2006:164). As 
Carmen is updated instead of reassembled the work, it called embodying. 
In contrast, as it was reworked into a modern one Carmen Suite 
undergone disembodiment of the previous work.  
3. Character  
In literary work character is one of the most important intrinsic 
elements. Its builds the story and can‘t be separated from it. Most writer 
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of literary works attempt to create character who strike to the society, not 
as stereotypically but as a unique individual. However, the characters 
require little detailed portraiture, since the society knows them well.   
According to Kennedy, character is imagined person who inhabits a story 
(2007:73) 
Abrams defined in his book A Glossary of Literary Term (2009: 
32-33) stated that character is the person represent in a dramatic or 
narrative work, who are interpreted by the reader as being endowed with 
particular moral, intellectual, and emotional qualities by inferences from 
what the persons say and their distinctive ways of saying it—the 
dialogues—and from what they do—the action. From the statements 
above, it is known that the term character is the figures represented in 
literary work which is obviously relevant to the real world as it is a 
representation of human being and is delivered through dialogues and its 
action.  
4. Archetypal characters 
Character is one of the intrinsic elements which built up the story. 
Based on Jung‘s archetype theory above, it is found that archetype is 
innate ideas or memories in the level of unconscious mind which is 
shared by all humanity and influence people to response any objects or 
experiences. Other explanation of archetype is found in Erich Neumann 
(1990; 23) which explains that archetype is an inward image at work in 
the human psyche. There is the emotional-dynamic component, the 
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symbolism, material component and structure.  The emotional-dynamic 
component manifested in energetic processes within the psyche, the 
emotion appears in positive and negative, in fascination and projections, 
and also in anxiety, in manic and depressive states, and the feeling that 
the ego is being overpowered.  In addition, archetype also represent 
fundamental human motif of experiences which evoke deep emotions.    
Related to these, the archetype in the term of characters which is 
commonly called archetypal character, can also found as the reoccurring 
symbol that represents universal pattern of human psyche, individuation. 
This theory of individuation here is related to Jung‘s four individuation 
type by which a person become in-dividual; the shadow, persona, and 
anima/animus in which these elements tend to make people are different 
to someone else (1980: 275). It is the self, an archetype that represents 
the unified unconsciousness and consciousness of an individual (1980: 
187). Jung described creation of the self as a process of individuation, 
where all aspects are brought together as one. According to Jung, the 
shadow represents those things people do not accept about themselves, 
while the persona is a ‗mask‘ or image presented to the world.  It is 
designed to make a particular impression on others, while concealing the 
true nature. Jung identified the anima as being the unconscious feminine 
component of men and the animus as the unconscious masculine 
component in women.  
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In the other hand, the concepts of archetype can be appearing in the 
areas relating to behavior, modern psychology theory and literary 
analysis. Most recent theories Carol S. Pearson and Margaret Mark, 
states that archetype ennobles life by highlighting its meaning (2001: 21). 
Pearson argued that archetype does take an important role for a brand to 
its sustainable success. She state ―When a brand understands its potential 
archetypal power, marketing will become much simpler, more rewarding 
and worthier of respect. Not only conventional product and services, but 
also superstars, films, and public figures have achieved exceptional 
success by stumbling into archetypal territory‖ (2001:21).   
 In fact, everyone in this world has experienced an archetypal motif 
or pattern. As according to Jung collective unconscious in a racial 
memory that shared by all humanity. People have entered onto archetypal 
area without them knowing it.  It is that most people have not been 
known to understand the archetypal dimension. To use this theory, it is 
essential to understand what an archetype is and what it does. Carol S. 
Pearson and Margaret Mark have classified into twelve primary types of 
archetypal characters which tend to dominate the personality. It is 
because people may have several archetypes in their personality 
construct. The twelve primaries are divided into four major part of 
archetypes include: independence, mastery, belonging, and stability.  
 
 
23 
 
This is the brief summary of archetypal character as shown in the 
following table: 
No Part Archetypes 
1.  
Independence 
―The Yearning for Paradise‖ 
The Innocent 
The Explorer 
The Sage 
2.  
Mastery 
―Leaving a Thumbprint on the World‖ 
The Hero 
The Outlaw 
The Magician 
3.  
Belonging 
―No Man or Woman is an Island‖ 
The Regular Guy/Gal 
The Lover 
The Jester 
4. 
Stability 
―Providing Structure to the World‖ 
The Caregiver 
The Creator 
The Ruler 
Table. 1 Archetypal Characters by Margareth Mark and Carol Pearson 
To give more explanation of these archetypes, here a brief 
explanation of the twelve primary archetype of human psyche based on 
Mark and Pearson book:  
a. Independence 
In Mark and Pearson, independence, in this case is entitled as 
―The Yearning for paradise‖ in which this yearning stands a desire 
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to re-experience the safety and oneness of the womb (Mark and 
Pearson, 2001: 49). These words are also related to the desire to be 
authentic self and find out about the world by him. It can be seen 
that it is related to the desire to get freedom or happiness based on 
the fact that while pursuing the individual destinies or nature world 
they tend to have many choices which set them free to choose.  
There are three minor archetype belonging to this part, 
include: The Innocent, The Explorer and The Sage as in Mark and 
Pearson (2001: 51) says, these three archetypes are emphasizing 
self over others and autonomy over belonging. These three 
archetypes provide three different ways to pursuit of the 
fulfillment. The Innocent seeks the fulfillments here and now and 
makes choices for a simpler, more values-driven life and moves 
into paradise by acting on this decision. The Explorer hits the road 
in search of his own fulfillment, like the ugly duck seeking his own 
kind. While The Sage is who tells that happiness is the result of 
education and seeks those that are adjuncts to learning or wisdom. 
I. The Innocent 
 Known by many other names including the Child, 
the youth, the traditionalist and mystic, the innocent is the 
optimistic who always sees good in life. People with the 
innocent archetypal character, enjoys the simple things in 
everything. The innocent longs happiness above all and 
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desire paradise most, not just for itself but for everyone 
including its enemy. Pearson state in her book that the 
innocent wants to live in that perfect land where everyone 
is free to be whatever they want. The promise of innocent 
is that life does not need to be hard (2001: 53) 
The innocent often wants to go back to nature and 
natural living. The innocent also values simplicity and 
natural life. It is the innocent that fear of doing something 
bad that will provoke punishment. Moreover, like a good 
child the innocent is always trying to get life right (2001: 
54). 
II.   The Explorer 
 Also known as the seeker, adventurer, iconoclast, 
wanderer, antihero and rebel, the explorer has ‗don‘t fence 
me in‘ as its motto. While the innocent enjoys a simple 
thing right here right now, the explorer enjoys to discovery 
the wide-open space of nature, to be in the wild. Paradise 
for the explorer is by hitting road and seeks for a better 
world that fit its inner needs. Pearson states that the 
ultimate goal of the explorer is to experience a better, 
more authentic and more fulfilling life through discovery 
(2001: 72). 
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 Instead of challenging the establishment the 
explorer tends to favor individualistic or even solitary 
pursuit. The desire to be free from constraints makes the 
explorer goes off in a different direction, seeking a new 
path. Otherwise the desire for freedom makes the explorer 
wary for being tied down by anything (2001: 73). 
III. The Sage 
While the innocent seeks its paradise right here right 
now and the explorer by hitting the road, the sage is the one 
who seek the truth and believe it will make the world a 
better place. The desire for knowledge leads the sage to be 
known as the scholar, teacher, thinker, planner, expert, and 
professional. Pearson in her book state, the sage core desire 
is to discovery the truth. It has ‗the truth will set you free‘ 
as its motto (2001: 89). Paradise for the sage is to 
understand the world by using intelligence and analysis.  
The sage seeks nothing but the truth. It won‘t settle 
for ambiguity and is on a mission to analyze everything to 
find the right answer and share it with other. However, the 
never-ending quest for absolute answer somehow leads the 
sage to a stage called ‗analysis-paralysis‘ and prevent the 
sage from over taking action. In result of the desire of 
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knowing the truth, the sage greatest fear is being duped, 
misled and ignorance (2001:89). 
b. Mastery 
Mark and Pearson entitled the stage of mastery ―Leaving a 
Thumbprint on the World‖ which stand the desire to have a special 
impact on the world. In the part the tree archetypes are The Hero, 
The Outlaw and The Magician. These three archetypes are 
powerful archetypes which provide a structure that can release the 
ability of ordinary people rise to challenges, take a risk, break rules, 
and transform their lives. (Mark and Pearson, 2001: 101) 
In a line to this, it is known that the underlying desire of these 
archetypes are to take action and exert power, whereas the 
underlying fear is of allowing life to just happen to you – being a 
victim or a wimp (Mark and Pearson, 2001: 103). According to 
this, it is known that these archetypes tend to stand against some 
limiting, restrictive or harmful reality but it has different ways to 
fulfill it. The Hero takes a great personal risk in order to defeat evil 
forces to protect society or sacred values. The Outlaw acts as 
disruptive force, violating cultural norms, and rules for the good of 
others, for adventure and personal gain or out of desperate 
alienation. Meanwhile the magician acts as a catalyst for social or 
institutional transformation or healing. (Mark and Pearson, 2001: 
105) 
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I. The Hero 
The hero also is known as the warrior, the crusader, 
rescuer, the soldier and the competitor. It has ‗there‘s a will, 
there‘s a way‘ for its promise (2001:120). When the hero 
archetype is activated in individual, it instinctively seeks to 
protect and inspires others. The archetypes in mastery sub 
major determined to leave a mark on the world and the hero 
fulfilled it by making the world a better place. Pearson state 
that the hero are the instinctive protectors of those they see 
as innocent, fragile, or legitimately unable to help 
themselves (2001:107).    
The hero often has make tough decisions and acted on 
its own. Once the hero has taken on its task, he is focused 
and fights for only what matters. Also, this archetype 
develops the energy, discipline and determination on 
individual. In result, the hero underlying fear is failing to 
have what it takes to persevere and prevail (2001:121). 
II. The Outlaw 
The outlaw, as its name, acted as disruptive force, 
violating cultural norms or out of desperate alienation. The 
outlaw is also to be known as the rebel, the revolutionary, 
the villain, the misfit, or the enemy (2001:124). The outlaw 
is the archetype that lives for a revolution. It‘s easy to 
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recognize an outlaw, its throws aside societal norms they 
even often destroy it to build things up the way they should 
be.  
The outlaw speaks to very basic human desire to be 
free of the rules. It has that ‗rules are meant to be broken‘ as 
its promise (2001:123). The outlaw is somehow similar to 
the explorer archetype, they both stands at the edges of 
society, feels of being alienated. While the explorer just 
wants to be free, contrary, the outlaw wants to disrupt thing, 
shock people, and obsess a revolution. In common, the 
outlaw is less moral but feels powerful. It provokes anger in 
result of their alienated feelings. They do not mind for being 
feared as for the outlaw fear implies power of some sort. 
Moreover, Pearson states that the outlaw greatest fear is 
being powerless, trivialized and inconsequential (2001:124). 
III. The Magician 
The magician is one of three powerful archetypes 
under mastery sub major. In line with the hero and the 
outlaw, the magician is also having a desire to leave a 
thumbprint in the world. The desire the magician possessed 
is to make thing happen and seek the fundamental laws to 
understand the universe. Pearson state on her book that 
most basic to the magician is the desire to search out the 
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fundamental laws of how thing work and to apply these 
principles to getting things done (2001: 140).  
The magician is also known as the visionary, 
innovator, catalyst, mediator, healer, or shaman. The 
magician will somehow find out a way to get things done. 
Transformation, change, renewal or metamorphosis is thing 
prevalent to the magician.  Pearson state that when the 
magician archetype is active in individuals, they are 
catalysts for change. People who have an active inner 
magician value experience, seek spiritual help, and strive to 
be true to spiritual guidance (2001:159). 
 
c. Belonging  
In mark and Person this stage is entitled as ―No Man or 
Woman is an Island‖ which has it primary urge to connect, interact, 
and belong. The three archetypes include to this part is The Regular 
Guy/Gal, The Lover and The Jester. These three archetypes have 
additional power to motivate because people listen simply to hear 
other ordinary people, not experts, talk, opinion, air complaints and 
issues. The three archetypes have their own way to fulfilling their 
urge as The Regular Guy/Gal helps trigger behaviors and outlook 
both to fit in enough to be part of the group and to place a value on 
all people, not just those who excel. The Lover becomes attractive 
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to others and develops skill of emotional and sexual intimacy. 
While the Jester tends to lighten up, live in the moment and enjoy 
interacting with others without worrying about what they may 
think. (Mark and Pearson, 2001: 176)  
I. The regular Guy/Gal 
The regular guy/gal known by many other names 
include the good old boy, the common man, the everyman, 
the realist, the guy/gal next door or the good neighbor. The 
regular guy/gal understands that everyone matters, just as 
they are. It promises is that all men and women are created 
equal (2001: 180). The regular guy/gal is very common to 
everyone and genuine that makes them likeable.  
The regular guy/gal wants to connect with others. Its 
goal is to fit and belong to a part of group or a society. The 
regular guy/gal is motivated by a desire to be accepted and 
belongings. In line, its great fear is seen as elitist, and not 
being welcomed. Pearson state when the regular guy/gal is 
activated in individual, the person may dress in working-
class or otherwise ordinary clothes, speak in colloquial 
ways, and be put off by elitism in any form (2001:180).   
II. The Lover 
Not only about romance or sexual expression, the 
lover encapsulates all type of human love, parental, 
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friendship, familial, and spiritual love.  The lover 
wants to have close relationship, archives intimacy, and 
makes other feels special. The lover got that ‗I only have 
eye for you‘ as its motto (2001: 193). While the regular 
guy/gal belonging is to be accepted, the lover belonging is 
being in an intimate relationship with surrounding its love.   
The lover also is known by many other names like 
partners, friends, intimates, matchmakers, team-builder and 
harmonized (2001: 181).  As the lover desire an intimate 
connection, their greatest fear is being alone or being 
unwanted, unloved. In its doing to get attention, the lover 
will become more attractive-physically and emotionally. In 
result, the lover adds the development of gender in 
individuals. Pearson state that when the lover archetype is 
activated in individual‘s life, he or she will want to look not 
only good, but indeed, beautiful or handsome (2001: 196).  
III. The Jester 
While the regular guy/gal belonging is to be accepted 
and the lover belonging is being in an intimate relationship 
with surrounding its love, jester belonging is to bring live in 
to the party. The jester promises that life can be easy. It is 
that one person who always dances and enjoys life. 
33 
 
Moreover, the jester has ‗if I can‘t dance, I don‘t want to be 
part of your revolution‘ as its promise (2001:196).  
The jester also is known as the fool, trickster, joker, 
clown or comedian. As its name, the jester archetype 
represents living in here and now. The goal of the archetype 
is just to enjoy life as it is, with its paradoxes and dilemmas. 
The jester worst fear is boredom or being boring. Pearson 
states on her book when the jester is activated in 
individuals, he or she just wants to have fun (2001: 215).  
 
d. Stability 
As it is stated in Mark and Pearson (2001: 205) this stage of 
stability entitled as ―Providing Structure to the World‖ which 
shows the desire for stability and control. This stage does not only 
share for take the control, it also serves the stability to be safe, gain 
a peace and avoid a chaos. There are three primary archetypes in 
this part, The Caregiver, The Creator, and The Ruler. These 
archetypes are very useful because they tend to instruct on how to 
preserve order and how to reconcile our desires for consistency 
with the change (Mark and Pearson, 2001: 208). These three 
archetypes find satisfaction in environments that seem stable and 
they tend to help making a profitable business.  In which: The 
Caregiver tends to anticipate people‘s need and makes them feel 
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secure, The Creator tends to innovate: while The Ruler tends to 
manage the structure.  
I. The Caregiver 
Archetypes in stability sub major determined to 
providing structure to the world, which desires most a 
stability and control. Not only focused on the control, these 
archetypes also provided the stability in safe, gain peace 
and avoid chaos. The caregiver for instance, is an altruist 
moved by compassion, generosity, and a desire to help 
others (2001: 224). As a peaceful archetype, the caregiver 
strives to keep harm away from itself and those it loves. It 
has a goal to help and serve others. 
The caregiver is also known as the caretaker, the 
altruist, saint, parent, helper and supporter (2001: 225).  
Commonly, the caregiver will put its need aside and 
prioritize others instead. A powerful maternal figure is 
known as a symbol of a caregiver throughout time. Pearson 
states that thought-out history, the caregiver as an archetype 
has been associated with both maternal and parental 
feelings of protectiveness toward children and the attendant 
willingness to do what it is necessary to take care of them 
(2001: 225). 
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II. The Creator  
In providing the structure of the world, the creator 
tends to innovate. ‗If it can be imagined, it can be created‘ 
is the motto of the archetype (2001: 242). The creator desire 
is to form a work of art so special that it will endure values. 
In an extreme way, like God, the creator wants to create 
something that has never been before.  
The creator is also known as the artist, architect, 
innovator, inventor, musician, writer or dreamer (2001: 
244).  It is the creator who creatively creating physical 
manifestation up of it imagination. The creator gets deep 
satisfaction from both the process and the outcome of 
creating something.   In its best, the creator is the 
combination between art and science. Pearson states that 
when the creator archetype is activated in individuals, they 
often are compelled to create or innovate—anything else 
and they feel stifled (2001: 243). 
III. The Ruler 
The ruler is one of most easily recognizable archetype 
from the others. The ruler as its name loves power, to take 
control. Moreover, the ruler archetype seeks to prevent 
chaos by taking control. The promise of the archetype is 
‗power isn‘t everything, it‘s the only thing‘ (2001: 259). 
36 
 
Power is the only thing matter for the ruler, somehow the 
ruler acted being authorized naturally and makes other 
easily follows.  
The ruler is also being known as the boss, the leader, 
aristocrat, parent, politician, role model or administrator 
(2001: 260). Unlike the creator, the ruler is very common in 
a society, as almost every group has a leader. The ruler has 
a goal to create prosperity in society, by tending to behave 
properly and excepting others to do the same. Person states 
that when the ruler archetype is active in individual, they 
will enjoy taking a leadership roles and being in control as 
much as possible (2001: 260). In result, the real fear of the 
ruler is chaos and being overthrown.  
5. Vampire  
Vampire, also known as the night walker is an undead figure which 
gains an immortal life by consuming on other creatures‘ life essence 
(usually human). Merriam Webster dictionary define vampire as 1: the 
reanimated body of a dead person believed to come from the grave at 
night and suck the blood of persons asleep, 2: one who lives by preying 
on others (Merriam Webster Dictionary Apps).   J. Gordon Melton on his 
book The Vampire Book: The Encyclopedia of the Undead arranges a list 
of vampire chronologically over its period. It is written on the book that 
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vampire word was originally from the word ―Upir‖ documented as a 
referred name of Russian prince ―Upir Lichy‖, or wicked vampire.  
In every common dictionary definition vampire is a reanimated 
corpse that rises from the grave to suck blood of living people and retain 
a semblance life. Melton argued that the definition is only fits to the 
definition of Dracula, a well-known vampire figure from Stoker‘s novel 
under the same tittle.   While he states the subject of vampires almost 
always leads to a discussion of death, all vampire is not resuscitated 
corpse. Numerous vampires are disembodied demonic spirit like the 
Lamiai of Greece or can also appears as disembodied spirit of a dead 
person who retains a substantial existence (xxx).  
 Although vampire beliefs are one of the oldest mythologies, the 
origin of the beliefs remain unknown for decades.   It‘s known that only 
vampire can create other vampire till it came to the question of who 
created the first vampire. ―Vampire History‖ (2019) explained that the 
first vampire traced from Greece mythology. It said in the myth there is a 
young Italian man named Ambrogio who fell in love with a lady named 
Selena, a maiden in the temple of Apollo, the sun god.  Later he asked 
Apollo to marry her but eventually Apollo himself also fall in love with 
Selena then Apollo cursed the young man whenever he exposed to 
sunlight his skin will get burn.     
The existence of vampire lore has created many accounts of 
superstitions spread in many religions and beliefs. Culture such as 
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Mesopotamia, ancient Greeks, and Hebrew had tales of demonic entities 
and blood-drinking spirits which are considered as the predecessor of the 
modern vampires.  According to Hurwitz on his book Lilith: The First 
Eve, Ancient Babylonia had tales of the mythical Lilitu (synonymous to 
Lilith), was considered a demon and often depicted as subsisting on the 
blood of babies (Hurwitz, 1992:37).   
In ancient Greek mythology there are several precursors to modern 
vampire although none were undead, most known were Lamiai and 
Empusa.  Graves on his book The Greek Myth states that Empusa was the 
daughter of the goddess Hecate and was described as a demonic with 
bronze-footed and feasted blood from a young man she seduced by 
transforming herself into a young lady (1990:189-190). Lamia was the 
daughter of king Belus and a secret lover of Zeus until Hera discovered 
the infidelity and kill Lamia‘s offspring; lamia swore vengeance and 
preyed on young children in their beds, sucking their blood (1990: 205-
206). 
B. The Previous Related Study 
Discussions concerning on archetype, archetypal character and vampire 
figures use structuralism perspective has been done in previous researches. It 
is a research by a student from State Islamic College of Surakarta in Islamic 
Education and Teacher Training Faculty, Futiha Alambarra Amaan Ahmada 
(2016) Comparative Analysis of Archetypal Characters of Shakespeare 
“Romeo and Juliet” and Its Film and Adaptation. The object of the research 
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is primarily based on Romeo and Juliet by Shakespeare. The aim of the 
research is to find the archetype and archetypal shift from each works then to 
compare within.  If the first research is focused on finding the archetypes 
from the same story in different era, the present research is about finding the 
archetype and archetypal shift from figures in different story in a same 
mythology.  
Another research focused on Archetypal character is a thesis done by 
Firda Amalia a student from Maulana Malik Ibrahim State Islamic University 
in English Language and Letters Department, Archetypal Hero as Reflected in 
Harry Potter’s Character in J.K Rowling’s Harry Potter Heptalogy (2014). 
The research‘s main purpose is to demonstrate a pattern of hero archetypes in 
the story of Harry Potter. Amalia argued that Harry Potter is an archetypal 
hero as seen from his life‘s journey using Carl G. Jung theory. Differently, 
the present research focused on the archetype and archetypal shift from 
figures in different story in a same species or mythology.  
The research of vampire figures has been investigated by some different 
perspectives.  The study of Kristjánsdóttir E. E. (2014) The Vampire in 
Literature: Old and New from University of Iceland in School of Humanities 
of English Department, is concerning on exploring the differences between 
vampires in literature, from the older monstrous types to the sympathetic 
vampires in modern novels. The main object is of the research is Count 
Dracula from Bram Stoker‘s Dracula (1897) novel and Louis and Lestat from 
Ann Rice‘s Interview with the Vampire (1976) novel. Although it has a 
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similar object, the research focused on the structure of the vampire, 
specifically on its appearance, ability and its characterization. Moreover, 
Kristjánsdóttir made the Count Dracula as the archetype of a vampire and 
comparing it through the vampire from the modern era. Meanwhile the 
present research is focused on the archetype of the figures and the archetypal 
shift of its characterization.  
Another study used vampire figures as the object of the study is a journal 
of Sociology and social policy done by Maximiliano E. Korstanje, a professor 
at Palermo University, Dracula and the Right of Hospitality: The Axis of Evil 
(2015). The object of the study is a book by Bram Stoker titled Dracula. The 
essay explores on the archetype of Dracula and its connection to hospitality. 
As Korstanje states that stoker‘s development is evidence that breaching the 
principle of hospitality is the main reasons why Dracula is a villain, a monster 
without mercy (2015: 125). Even though the two studies have a similar 
object, the earlier study is concerned on exploring the connection within 
Dracula‘s archetype and its hospitality. Meanwhile, the present study is focus 
on the archetype of the vampire figures and archetypal shift of its 
characterization.   
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CHAPTER III 
RESEARCH METHODOLOGY 
This chapter consists six points of research methodology applied by the 
researcher. It is methodologies applied in this study. These methodologies are 
research design, data and source of the data, research instrument, technique of 
collecting data, technique of analyzing data and data validation. 
A. Research Design 
Research design is an important thing of research methodology. It is the 
framework that has been created to seek answers to research questions.  
According to Leedey (1980:96), research design is the matter of thinking, 
imagining and thinking more and some more. Specifically, research design 
is only about collecting and analyzing data. The research uses the qualitative 
methodology to this research.   
In this research, the researcher uses qualitative research. Parahoo 
(1994:59) states that qualitative research focuses on the experiences of 
people as well as stressing uniqueness of the individual. This method is 
more emphasizing on the analyzing process rather than the result of the 
analysis.  By employing qualitative study, the researcher got the data in the 
form of qualitative data. On the other hand, Merriam (2009:13) states that 
the qualitative are interested in understanding the meaning people have 
constructed, that is, how people make a sense of their world and the 
experiences they have in the world.    
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Descriptive qualitative research methodology presents qualitative data 
as the requirement of the subject matter.  According to Moleong (2001:2) 
states that a qualitative research is type of research which does not include 
any calculation or numeration because the data are in the form of words, 
phrases, sentences and not numbers. It means the qualitative research is a 
type of research that produce the data in the form of written and oral.  
The data of the research were taken from a variety of literatures. 
Literatures meant here are not only the books, but alto materials taken from 
journal, magazines, newspapers, notes or memos. Based on the explanation 
above, it can be concluding that descriptive qualitative method is a research 
procedure that the data of the research were collected from a spoken or 
written data in the form of word.   
This research also used the qualitative methodology to collect the data, 
analyze and interpret the data that has taken from Stoker’s Dracula Rice’s 
Interview with the Vampire and Mayer’s Twilight novels. Specifically, the 
data is the archetype of vampire figures of the three books mentioned. The 
archetype of the vampire figures was analyzed through to the dialogue 
within the character, the description spoken by other characters of their 
characterizations both physical appearances and internal characterizations.  
B. Data and Data Source 
Data in a research are used to solve the problems have been determined 
before. It is all information needed in a study. According to Hornby 
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(2010:295) Data is defined as any information or facts that are used in 
deciding and discussing something. It can be in the form of word, phrase 
and sentence.  
In this research, the data are in the forms of sentences; specifically, are 
character’s statement dialogues and descriptions given by the author of the 
novels. The data in this research were taken from the novels Stoker’s 
Dracula Rice’s Interview with the Vampire and Mayer’s Twilight. These 
three works are the primary source of the research.  The main characters of 
the vampire figures from the novels are analyzed through their dialogues, 
appearances, interpretations, thoughts, opinion, understanding, feelings, 
behaviors, actions, activities and psyche.  
  To support the primary source above, the researcher also needed 
others data called secondary source which assist in the process of analyzing 
the primary data. Therefore, the researcher got any information taken from 
textbooks, such as literature theory, dictionary, theory values, journals and 
articles which discuss more about archetype or archetypal shift.  
C. Research Instrument 
The instrument of this research is the researcher herself to get the data 
and Stoker’s Dracula Rice’s Interview with the Vampire and Mayer’s 
Twilight novels. The other instruments that used by the researcher to support 
her in this research are books, articles, journals, and dictionaries that related 
to this research. 
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D. Technique of Collecting Data  
Collecting data is one of steps in conducting a research. It can be 
defined as the process and the way of conducting a research. There are 
various ways in collecting data in qualitative research. Ary et al states that 
the most common data collection methods used in qualitative research are 
(1) observation, (2) interviewing, (3) document or artifact analysis (2009: 
431). 
In collecting the data, the researcher used the documentation method 
and taking notes techniques. According to Arikunto (2002:206) states that 
documentation is the act of looking for data which concern and matters such 
as note, book, newspaper, magazine, transcript, and agenda. The second 
technique is taking note. Hornby (2010: 1004) defines that it is the action of 
pay attention to something and be sure to remember it. In this study, the 
researcher took the data from Stoker’s Dracula, Rice’s Interview with the 
Vampire and Mayer’s Twilight novels. The data here are in the form of 
words, sentences or phrases. 
In collecting data, the writer used following steps: 
1) The researcher reads Stoker’s Dracula Rice’s Interview with the 
Vampire and Mayer’s Twilight Saga novels 
2) The researcher finds out the data related to research problems 
3) The researcher recorded the data into the data sheet  
4) The researcher classifying the data.  
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The data sheet used by the researcher to record the data is present in the 
table: 
No. Coding 
Site 
of 
data 
Data Explanation 
The 
archetype 
Valid/ 
invalid 
Noted  
        
        
     Table 2. Data presentation 
E. Technique of analyzing the data   
The final activity in qualitative research are analyzing and interpreting 
the data collected and presenting the result. Ary (2009:465) states that data 
analysis is the process whereby researchers systematically search and 
arrange the data in order to increase their understanding of the data and to 
enable them to present what The learned to others. Therefore, there are many 
steps to be conducted by the researcher to analyze the data. By basing on the 
archetype, the researcher read carefully to find out the archetypal shift are in 
the novels. Archetypal shift of the characters is becoming the main attention 
to be concerned. 
The following is the process of data analysis chronologically: 
1) The researcher identified the data from the novels as the data 
resources  
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2) Concluded data analysis in order to answer the statement of the 
research problems. 
3) Interpreting and analyzing the data based on archetype theory of 
literature. 
4) After analyzing the data, the researcher recorded the data in a data 
sheet with a code of each data to make it easier to understand, the 
codes described as: 
DN01/CD/D/Rul :   
 DN01 : data number 01 
CD : vampire figure from book 1 Count Dracula 
LDP : vampire figure from book 2 Louis de Pointe du 
Lac 
EDC : vampire figure from book 3 Edward Cullen 
D : title of the first the book of the data resources 
Dracula 
IWV : title of the second book of the data resources 
Interview with the Vampire 
TW : title of the third book of the data resources 
Twilight  
INN  : The Innocent archetype 
EXP  : The Explorer archetype 
SAG  : The Sage archetype 
HER  : The Hero archetype 
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OUL  : The Outlaw archetype 
MAG  : The Magician archetype 
REG  : The Regular Guy/Gal archetype 
LOV  : The Lover archetype 
JES  : The Jester archetype 
CAR  : The Caregiver archetype 
CRE   : The Creator archetype 
RUL   : The Ruler archetype 
5) The researcher gives the data to the expert to ensure the validity of 
the data. 
F.  Data Validation 
To avoid mistakes in conducting the research, the researcher must 
consult some steps to the expert. It is data validation that aimed to check the 
quality of the researcher’s results of data. According to Creswell (2007) 
“validity is used to suggest determining whether the findings are accurate 
from standpoint of the researcher, the participant, or the readers of an 
account”. In this step, the researcher gives the data to a validator to check 
the validity of the data, to make sure the data is correct. 
Therefore, the criteria of the expert or the validator are known by her 
ability in studied English, in literary works, and also experience in studying 
English literature. Based on Moleong (2004:324), there are four criteria to 
check validity or trustworthiness of the data. They are credibility, 
transferability, dependability, and conformability. The expert the researcher 
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asked to check the data is Ms. Yustin Sartika, S.S., M.A. as she is the 
researcher’ lecture. Ms. Yustin has been lecturing in English Literature field 
for six years in IAIN Surakarta and is very compatible to fulfill the 
requirements.   
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CHAPTER IV 
RESEARCH FINDING AND DISCUSSION 
This research aims to analyze the archetype and archetypal shift of the 
vampire figures from Stoker‟s Dracula, Rice‟s Interview with the Vampire and 
Meyer‟s Twilight. This chapter presents the analysis finding of the data. There are 
two categories of this chapter; first is research finding and second is the 
discussion.  
A. Research Findings  
1. Archetypes are found from the vampire figures 
In this section, the researcher presents the result of the main data 
analysis of the research. The data are found in qualitative research. The 
data in this study are in the form of sentences taken from the character‟s 
dialogue or through description given by the author.  The data was 
analysed based on the theory of  archetype by Margareth Mark and Carol 
Pearson (2001). In the book there are twelve archetypes include in four 
major part of self; Independent, Mastery, Belonging and Stability. The 
three archetypes included in Independent part; The Innocent, The 
Explorer, and The Sage. Archetypes included in Mastery part; The Hero. 
The Outlaw and The Magician. Archetypes included in Belonging part; 
The Lover, The Jester and The Reguler Guy/Gal. Three last archetypes 
included in Stability; The Creator, The Caregiver and The Ruler.    
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The data are collected by the researcher from the works of three 
different  author in a three different eras; Dracula by Bram Stoker which is 
first published in in Victorian era, Interview with the Vampire by Anne 
Rice that first published in Postmodern era and the well-known vampire 
fiction work published in the last recent era, Temporary, Twilight by 
Stephanie Meyer.   Limited on the main character of the vampire of the 
works.  
In total, there are 137 data in these research findings. It is also the 
answer of the first problem statement of the research, the archetypes are 
found of vampire figures from Stoker‟s Dracula, Rice‟s Interview with the 
Vampire, and Meyer‟s Twilight. These archetypes are; 41 (30%) data of 
The Lover, 25 (18%) data of The Outlaw, 22 (16%) data of The Ruler, 21 
(15%) data of The Innocent, 11 (9%) data of The Sage, 7 (5%) data of The 
Caregiver, 5 (3%) data of  The Reguler Guy,  2 (1,6%) data of The 
Explorer, 2 (1,6%) data of The Magician and 1 (0,8%) data of The Hero. 
As seen in the table 1.  
The archetypes are found of the vampire figures; first vampire figure, 
Count Dracula from Dracula by Bram stoker, has 3 archetypes; The Ruler 
18, The Outlaw 3, and the Explorer 1. The second vampire figure, Louis 
de Pointe du Lac from Interview with the Vampire by Anne Rice, has 7 
archetypes including; The Lover 22, The Innocent 18, The Sage 10, The 
Outlaw 10, The Caregiver 6, The Regular Guy 3 and The Explorer 1. The 
third vampire figure, Edward Cullen from Twilight by Stephanie Meyer, 
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has 9 archetypes including; The Outlaw 13, The Lover 18, The Innocent 5, 
The Ruler 3, The Regular Guy 3, The Magician 2, The Caregiver 1, The 
Sage 2 and The Hero 1. As seen from the table 2. 
No. Archetype Number  Percentage 
1. The Lover 41 30 % 
2. The Outlaw  25 18 % 
3. The Ruler 22 16 % 
4. The Innocent 21 15 % 
5. The Sage 11 9 % 
6. The Caregiver 7 5 % 
7. The Regular Guy 5 3 % 
8. The Explorer 2 1, 6% 
9. The Magician 2 1,6% 
10. The Hero 1 0,8% 
Total 137 100% 
           Table 3. The archetypes found from vampire figures 
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2. Archetypal Shift are found from the vampire figures 
In finding the archetypal shift, the researcher used the theory of 
adaptation by Linda Hutcheon (2006) which is applied in the field of 
archetype. It is Indigenization, the act of replanting; some values, beliefs, 
or products through a new culture to make it more acceptable. It is a 
shifting proceed that transfer the previous value to a  new ground.  
According to Linda Hutcheon that “adaptations too constitute 
transformation of previous works in a new context. Local particularities 
become transplanted to a new ground, and something new and hybrid 
results.” (2006: 150).  
Moreover, Hutcheon devided Indigenization into three dichotomous 
types: (1) Historicizings/dehistoricizings, (2) racializings/deracializings, 
and (3) embodyings/disembodyings (2006: 158). The archetypal shift are 
seen from the data of the archetype. Each vampire figure shows a different  
indigenization. Dracula of Bram Stoker has the most obvious 
characterization as it is based on a historical figure. Louis de Pointe du Lac 
of Anne Rice possessed 2 historicizing places.   Meanwhile, Edward 
Cullen of Stephenie Meyer has not a single historicizing or racializing 
indigenization. In total there are; 8 archetypes uses historicizing and 129 
dehistoricing.  15 archetyes uses racializing and 122 archetypes uses 
deracializing. 9 Disembodiments and 3 embodiments. As seen in the 
following table: 
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3. Discussion  
1. Archetype are found from the vampire figures 
There are 12 archetypes according to Margareth Mark and Carol 
Pearson, in this research, the researcher found 10 archetypes. Below is the 
analysis of the archetype; 
i. The Lover 
Not only about romance or sexual expression, the lover 
encapsulates all type of human love, parental, friendship, familial, 
and spiritual love. The Lover has a strong desire to have a close 
relationship, achives intimacy, and makes other feels special. As 
the lover desires an intimate connection, their greatest fear is being 
alone or being unwanted, unloved. In its doing to get attention, the 
lover will become more attractive-physically and emotionally. In 
result, the lover adds the development of gender in individuals. 
Somehow, The Lover are similar to The Innocent and The 
Caregiver archetypes. While The Innocent simply wants everyone 
to be happy and The Caregiver wants just to help people, The 
Lover do things to people he loves. As seen in the data: 
 
DN25/LDP/IWV/Lov 
LOUIS DE POINTE  
“I loved my brother, as I told you, and at times I believed him 
to be a living saint. Not only did I not believe he saw visions, I 
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couldn‟t entertain the nation for a moment. Not a brother of 
mine could such be. That is egotism. Do you see?”    
Louis said to the interviewer boy that he loves his brother 
but refused to believe him. Refuse to believe that his brother 
have some vision about their plantation. That the plantation 
sould be sold and use the money to do God‟s work.  He even 
laughed through his brother talks instead of believing it, 
through Louis is the one who build him an oratory.  Louis did 
so because deep inside he afraid of losing a brother he knows. 
A brother he loves.  
 
DN41/LDP/IWV/Lov 
LOUIS DE POINTE 
„I feel love, and I felt some measure of love for Babette, 
though not the greatest love I‟ve ever felt. It was foreshadowed 
in Babette.‟ 
Even after Louis become a vampire he felt love for 
Babette. He often visited her on summer night, without her 
knowing it. Even threatens Lestat that if he do any harm to 
Freniere, a planting under Babette‟s own, Louis himself will 
battling him. On DN49/LDP/IWV/Lov Louis said that it is 
distressed him to know that he is a satan for Babette and is 
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coming from evil. It is awful for him to know that Babette does 
not have a same feeling as him, she even afraid of him.   
On the first data mention above, Louis was afraid of losing 
his love, in line with the Lover‟s archetype fear, losing its love. 
In the second data, Louis said that he wants to protect Babette 
and her plantation from Lestat because somehow he feels love 
for her and did so because he loves her. It is also frustated 
Louis that Babette  did not respond Louis‟ love, instead, she 
afraid of him.   
ii. The Outlaw  
The Outlaw is the one who freely breaks the rules. It stands for a 
very basic human desire, to be free of the rules. It is the archetype 
thats live for a revolution. They easyly throws societal norms. 
Morover, the outlaw breaks the rules to rebuilt things up the way 
they think  it should be. Somehow the outlaw feel alienated by the 
society. In result they provokes anger and less moral. They do not 
mind for being feared as for them fear implies power.  Being 
powerless, trivialized or being slighted as a person is the outlaw‟s 
most  fear. They will absolutedy take revenge on everything make 
them any trouble. As seen from the data: 
 
DN14/CD/D/Oul 
DRACULA 
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“But as yet you are to be punished for what you have done. 
You have aided i thwarting me; now you shall come to my 
call” 
Dracula said to Mina Harker that he did turn her become a 
vampire is to punish her and to revenge her and her friends 
which deter his plan to invade London. As she become a 
vampire, she is now under  his control and has to do 
everything he want. Include she should come everytime he 
call.  
 
DN15/CD/D/Oul 
DRACULA  
“And you, their best beloved one, are now to me flesh to my 
flesh; blood to my blood; kin of my kin; my beatiful wine-
press for a while; and shall be later on my companion and my 
helper.” 
To revenge his enemies, Dracula did turn Mina become a 
vampire. As Mina is their beloved one. and it will hit their 
hearts to see her become his helper.  As an outlaw, Dracula did  
it because he wanted to revenge the Man of Light which is  
interupted his plane invading London. Both data mentioned is 
in line with the Outlaw‟s motif of action; breaking the rules or 
taking revenge, as Dracula‟s motif of turning Mina become a 
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vampire  is to revenge her.  By turning Mina, Dracula  
indirectly revenge the Man of Light too because Mina is their  
beloved one. The archetype was also seen in: 
iii. The Ruler 
To think of  The Ruler is to think of the king, queen, the boss or 
anyone with more power than others. Somehow The Ruler act like 
they were born to rule. In a good way, The Ruler prevents chaos by 
him taking control or are motivated by a desire to help stabilize the 
world. Moreover, They would do anything to stabilize their reign.  
The one only matter for a Ruler is power, by domineering or 
controlling. In the worst, he will be a tyrannical leader. Unlike the 
creator, the ruler is very common in a society, as almost every 
group has a leader. The ruler has a goal to create prosperity in 
society, by tending to behave properly and excepting others to do 
the same. They will enjoy taking leadership roles and in control as 
much as possible even become bossy sometime. In result, the 
greatest fear  for The Ruler is chaos and being overthrown from 
their reign. As seen inn the data: 
 
DN01/CD/D/Rul 
DRACULA 
“…But a stranger in a strange land, he is no one … I have been 
so long master that I would master still – or at least that none 
other should be master of me” 
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Dracula said to Jonathan Harker to teach him English 
ascent so pupil in London will not notice him as a newcomer, a 
stranger. As for him a stranger in a strange place he is none, 
somehow even seen as a weird. In the next sentence Dracula 
clearly said to Jonathan that he is a master and won‟t lost his 
„mastery‟ because a little mistake, noticed by people as 
stranger. This in in line with the Ruler archetype that both 
Dracula and a Ruler afraid of being powerless or losing his 
„reign‟. 
 
DN04/CD/D/Rul    
DRACULA 
“It is a wonder that we were a conquering race; that we were 
proud; that when the Magyar, the Lombard, the Avar, the 
Bulgar, or the Turk poured his thousand on our frontiers, we 
drove them back...” 
Dracula told Jonathan about his honorable race and is 
proud of it. That they are a conqueror race, dominant above 
other races. About how they won againts their enemies. 
Morover, when Dracula told of his house he speaks in plural 
like he is the one in charge of speaking, the king. 
Similar to a Ruler, Dracula said that he is a master and 
will always be.  In society, master is known to be someone 
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with a higher  level. It is someone with more power above 
other. To be  a master, Dracula cannot be a stranger so he did 
learn British ascent so pupil will not notice him as a 
newcomers. In the  second data it is clear that Dracula said  he  
is conqueering race, dominant above others.   
iv. The  Innocent 
The Innocent also known as the child, the youth, the 
traditionalist, and the mysthic. It is the optimistic who always sees 
good in life. The Innocent longs happiness above all and desire 
paradise most, not only for itself but for everyone include its 
enemy. The Innocent values simplicity and natural life. To 
recognize The Innocent,  it is the traditionalist who believe that life 
does not need to be hard, that life can be Eden where everyone  
could be whatever they want.  In result, thing The Innocent most 
fear of is doing bad thing that provokes punishment and make them 
out from the „Eden‟. As seen in the data: 
 
DN33/LDP/IWV/Inn 
LOUIS DE POINTE 
“I was still terribly agitated, convinced I couldn‟t bring myself 
to attack and feeling no urge to do so.” 
It is Louis first hunting with Lestat, he feels uneasy to 
attack human. That he cannot just attack and kill human. Louis 
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feels that it‟s no need to kill them. Killing human for Louis is 
too much that he no need to do so. Even Lestat has convinced 
him to do so and said that by time he will feels any guilt 
nomore, in fact in DN34/LDP/IWV/Inn, after experiencing 
killing human Louis said that it had been catalystic, awaful.  
 
DN84/LDP/IWV/Inn 
LOUIS DE POINTE 
„I‟ve indicated to you I would not to kill people. I moved along 
the rooftop in search of rats.‟ 
When Lestat order Louis to go feed himself, killing 
human, Louis said to him that he does want to kill people no 
more. Louis preferred to search for rats and cats instead of 
human. Louis even put his happiness  aside to save human life 
seen In DN59/LDP/IWV/Inn.  Furthermore, in 
DN58/LDP/IWV/Inn Lestat said that Louis still bond to his 
human life that he cannot embrace his current vampire nature 
which is killing.  
An Innocent will always do good to avaid bad thing 
provokes punisment and live a simplest life. The data shows 
so, that Louis wants to be good and avaid what he thought as a 
bad thing to do. Different with Lestat which  easely killed 
human, Louis felt terribly doubtful. Killing human for Louis is 
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too much and he preferred animal‟s blood, even he knows it 
only satisfied his hunger when he kill human.  
   
v. The Sage 
The sage is one of those archetype which is yearning for 
paradise, and their paradise is understanding the world by knowing 
the truth. The Sage believe that the truth will make the world a 
better place. They seeks nothing but the truth, won‟t settle for 
ambiguity and is on a mission to analyze everything to find the 
right answer and share it with other. However, the never-ending 
quest for absolute answer somehow leads The Sage to a stage 
called „analysis-paralysis‟ and prevent them from over taking 
action. In line, their greatest fear is being duped, misled and 
ignorance. 
 
DN51/LDP/IWV/Sag 
LOUIS DE POINTE 
„But I stayed with Lestat because I was afraid he did know 
essential secrets as a vampire which I could not discover alone‟   
Louis said to the boy that he actually wants to leave 
Lestat, the cold-blood ed vampire which kill human even when 
he does need to do so. Instead of leaving Lestat, Louis preffer 
to stay with the one who turned him become a vampire. It is 
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because Louis afraid that Lestat did know the essensial truth of 
a vampire. That he will never discover it when he is away from 
him. He keep staying with the one somehow he annoyed 
because Louis want to now the truth Lestat may know. Untill, 
Claudia comes and plotting againts Lestat.  
 
DN61/LDP/IWV/Sag 
LOUIS DE POINTE 
„I knew peace only when I killed, only for that minutes; and 
there was no question in my mind that killing of anything less 
than a human had brought nothing but a vague longing‟ 
Even it hard to grant, Louis realizes that as a vampire there 
is nothing could bring peace but killing human. In 
DN63/LDP/IWV/Sag Louis said that it is pain for him 
knowing the fact that he had some sensation only when he 
drinks a human blood, he ambrace the fact and still for him it‟s 
better be death than kill. 
Similar to the Sage which desires to know the truth so 
much, Louis admit that he keep staying with Lestat is because 
he afraid he will never discovered the truth of vampire Lestat 
might know. In the second data, Louis accepted the truth of 
vampire that it will never satisfied him or make him happy 
unless he kill human. Even the truth of vampire hurted him, 
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Louis still continue his search in finding the truth he desires, 
what Louis possessed is a strong indication of a Sage. 
vi. The Caregiver 
Become one of those archetypes under stability sub major, The 
Caregiver also determined to provide structure to the world. Unlike 
the Ruler which focused only on the power and crontrol, the 
caregiver more to stabilize the society, gain peace and avoid chaos. 
It is the archetype moved by pure compassion, generosity and a 
desire to help others. Moreover, the caregiver strives to keep harm 
away and has a clear goal, to help and serve others. A powerful 
maternal figure is known as a symbol of a caregiver throughout 
time. As a mother which prioritize her son instead of herself, a 
caregiver will put its need aside and prioritize others.  
 
DN74/LDP/IWV/Car 
LOUIS DE POINTE 
“I‟ll care for you because you can‟t care of yourself” 
Louis said to Claudia that he will taking care of her as he 
sees her as a child which can not take care of herself. 
Moreover, claudia to louis is a daughter band he will help her 
in every occasion. Louis even help  Claudia to brutaly killed 
Lestat by stting him  drinking a dead body blood and threw his 
body in a swamp.  
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DN83/LDP/IWV/Car 
ARMAND 
“I saw you in the theater, your suffering, your sympathy with 
that girl. You die when you kill, as if you feel you deserve to 
die, and you stint nothing.”   
Armand said to Louis he knows that Louis is suffering 
with the death of a  girl in theater. He understand that Louis 
hurted everytime he killed.  As if Louis himself is deserve 
himself to die. For Louis killing human is a selfishness yet the 
only way bring him happiness as a vampire. He even put his 
happiness aside to drink animal‟s blood  instead of human. 
Thing Louis did in line with a Caregiver characteristic as they 
both put their happiness, their need aside among others.  
vii. The Reguler Guy 
The Regular Guy is that one person who demonstrates the 
virtues of being ordinary individual, and so genuine that they are so 
likeable. The reguler Guy understands that everyone matters, just 
as they are.  They believe that everyone are created equal, as the 
good things of life belongs to everyone as a birthright.  They 
simply wants to connect with other, melt into society. Moreover, 
they are motivated by a desire to be accepted and belongings. In 
result, their greates fear is seen as elitist, or not being welcomed. 
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DN23/LDP/IWV/Reg 
LOUIS DE POINTE 
“...I was so regular! There was nothing extraordinary about me 
whatsoever” 
Louis said to the boy that he is reguler guy and there is no 
special thing about him. Unlike his brother which is quite and 
religious in his young age. Or, Louis does not want the boy 
think that he is special. As the boy seen to be amazed by Louis 
appearence. In line with the Reguler Guy theory that both 
Reguler Guy and Louis does not wanted to be seen as an elitist. 
Morever, Louis emphasize it by saying that he is so reguler to 
the boy.  
 
DN70/LDP/IWV/Reg 
LOUIS DE POINTE 
„We could not bear to live alone! We needed our little 
company!‟ 
Louis said that no one capaable of living alone. It is every 
creature basic need to be with other. As a vampire need their 
little group, Louis needed his one company on his side. Does 
not matter is it Lestat he seen as a brother or Claudia  he love 
as a daughter or even Armand a leader of vampire group  
which interested in him much, all he needs is to be fit with 
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someone. As seen in DN88/LDP/IWV/Reg Louis said to 
Armand that he did not fit in anywhere at anythime with 
anyone, feels like he is a stranger. In line with the Reguler Guy 
archetype what afraid of, to not belong to the society or seen as 
an elitist, Louis possessed the same thing.  
viii. The Explorer 
The Explorer somehow is contradictive to The Innocent. If the 
Innocent values simplicity and and live happily through simple life 
here and now, The Explorer goes outside to find what exactly fits 
their inner and outer needs. In common, an Explorer tends to favor 
individualistic or even solitary pursuit. they enjoy to discover the 
wide-open space of nature or to be in the wild. The desire to be free 
from constraints makes the explorer goes off in a different 
direction, seeking a new path. Otherwise, the desire for freedom 
makes the Explorer wary for being tied down by anything. 
 
DN02/CD/D/Exp  
DRACULA 
“I long go to through the crowded streets of your mighty 
London, to be in the midst of the whirl and rush of humanity, 
to share its life, its change, its death, and all that makes it what 
it is.” 
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Dracula said to Jonathan Harker that he long wondering to 
be in London.  To explore London, to discover it, to share its 
life and everything about it. Dracula wants to experience 
something new, out from his rutinity. That‟s a reason he buys a 
real estate through Jonathan.  
 
DN35/LDP/IWV/Exp  
LOUIS DE POINTE 
“Only a hunger of new experience, for that which was 
beautiful and as devastating as my kill” 
After become vampire and experienced killing human, 
Louis realize that he feels only a hunger of new experience. He 
feels that he was wrong to wonder Lestat will guide him basic 
lesson of becoming vampire, for in fact he never done it. Louis 
then take a conclution that if he wants to maximize every 
experience available for him, he will do it himself without 
Lestat taking a part. Dracula in the first data seen as an 
explorer as he desires goes out seeking for something new. It is 
clear, is an explorer, as Dracula wants to explore London. In 
the  second data, Louis said that he is hunger for new 
experience and will take every chance available for him.   
ix. The Magician 
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The Magician include in those archetypes who has a desire to 
leave a thumbprint in the world. The desire The magician 
possessed  is to make things happen and to know the fundamental 
laws to understand the universe. The Magician will somehow  find 
out a way to get thing done. The magician believe that nothing is 
impossible and everything can happen. Transformation, renewal, 
change or metamorphosis are things prevalent to the magician. 
However, the Magician afraid of some unancipated negative 
consequence which he does not aware of.  
 
DN107/EDC/TW/Mag 
BELLA SWAN 
„Then again, I was starting to believe that nothing was 
impossible for him.‟ 
Bella said that she believes there was nothing impossible 
for the vampire, Edward. It is when Edward get bella‟s truck at 
school meanwhile Bella she never told him where she put its 
key, and still he got it. Moreover, after everything she saw and 
experienced with Edward; his speed, senses, Physical 
appearance, voice, everything about him is magical sometimes 
nonsense or a human. Then, she got at a conclution that there is 
nothing impossible for him.  
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DN127/EDC/TW/Mag 
BELLA SWAN 
“Edward can do everything, right?” 
When Esme Cullen said that edward can do music Bella 
asked her back that Edward capable of doing everything. 
Capable of doing almost everything ever imagined. For bella, a 
human being, A vampire is a magical creature for sure as they 
are impossibly fast, angelic appearance, immortal, does not age 
and  great senses. The magician is not only about magical 
things but it is more to a way someone made for solving a 
problem. Like what Edwars did, even he cannot read Bella‟s 
mind he still able to find the key of her truck. Moreover, 
Edward, he could do reads minds and is good as a vampire. As 
the Cullen preferred animals blood instead of human.  
x. The Hero 
The hero also known as the soldier, warrior or the rescuer. The 
hero has a huge desire to make a world a better place. The Hero is 
an instinctively protector of those they see as an innocent, fragile or 
people unable to save themselves. They often has make tough 
decisions and acted on its own. Once the hero has taken on its task, 
he is focused and fights for only what matters. In result, waht the 
Hero most afraid of is failing to have what it takes to persevere and 
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win.  The hero awakened by challenges and injustice things around, 
then they will save person they seem as a victim. 
 
DN97/EDC/TW/Her 
BELLA SWAN 
„I wanted nothing more than to be alone with my perpetual 
savior‟ 
Edward is now Bella‟s savior; he saves her from bad guys in 
town. Bella is about to be rape by four bad guys. When its 
seem so dark for Bella, suddently Edward come from nowhere 
saves her. Edward actually wanted to kill them but he did not, 
and said to Bella to ask him anything so it can distract his mind 
from those four guys. This feels like a scene of a hero as when 
everything seem to be dark, then a hero come to save the day. 
So like Bella‟s own Hero, Edward come saves her life.  
Based on the data research, it can be conclude the number of 
appearance and presentage of archetypes from 137 of data analysis.  There 
are 41 (30%) data of The Lover, 25 (18%) data of The Outlaw, 22 (16%) 
data of  The Ruler, 21 (15%) data of The Innocent, 11 (9%) The Sage, 7 
(5%) data of The Caregiver, 5 (3%) data of The Reguler guy, 2 (1,6%) 
data of The Explorer, 2 (1,6%) data of The Magician and 1 (0,8%) data of 
The Hero.  
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2. Dominant archetypes and archeypal shift of the vampire figures 
a. Count Dracula 
Count Dracula is a vampire from Dracula by Bram Stoker. He is 
the main antagonist of the story. He has a true monster depiction 
which has long canine teeth, posibbly turn to fog and animals and 
does not age. Dracula has 3  archetypes and 22 data in total. It is 18 
(85%) data of The Ruler, 2 (10%) data of The Outlaw and 1 (5%) data 
of The explorer.  
From the explanation above, the most dominant archetype of Count 
Dracula is The Ruler  with 18 (85%) data of 22. As it‟s name the ruler 
loves power, to be in control. The Ruler is the one who sees the power 
as one only thing that matter. The ruler, according to Margareth Mark 
and Carol Pearson, also has a heightened fear that chaos will ensue if 
they fail to take control. for the reason, the ruler tend to dislike people 
who are loose cannons and threaten to disrupt the order the ruler has 
so carefully developed (200: 245).  
In line with the description above, Dracula as a ruler has a strong 
aim to invade London. He even waits and prepare everything in ages 
to make it. When the man of light come and thwarting him from his 
plan, he begin to threaten them by turning one of them become what 
they are battling, a vampire.  In his earlier life Dracula was told to be 
the known Voivode Dracula who won his name against the Turk as 
seen in DN11/CD/D/Rul. Once he told Jonathan that he is a 
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conquering race and is proud of it (DN04/CD/D/Rul) and everytime 
he spoke of his clan, his house, he use „we‟ instead of „I‟ like the king 
is speaking (DN03/CD/D/Rul).   
The archetypal shifts are taken from archetype of the character 
possessed. As the explanation in chapter II, there are 3 pairs of 
archetypal shift; historicizing/ dehistoricizing, racializing/ 
deracializing, and embodying/ disembodying. From 22 data of 
archetypes Count Dracula possessed; 7 historicizings and 15 
dehistorizing, 16 racializing and 6 deracializing, and  3 embodiment of 
real monstrous evil which is capable of transforming his body become 
animal and fog.  
In fact, both dominant archetypes of Count Dracula; the ruler and 
the outlaw are powerfull archetypes. The ruler, undoubtedly is 
someone with more power above others. While the outlaw, 
commonly, is someone who less moral and feels powerful. It is 
someone feared of being powerless and trivialized as a person 
(Margareth 2001).  
It is seen that the author of Dracula wanted to emphasize Count 
Dracula as a powefull vampire which possibly become less moral. The 
author, Bram Stoker, even historicing Count Dracula through the 
knowable Vlad the Impaler. He also racialicizing it, make it more 
manifestable as Count Dracula is a king came from another land 
wanted to invade London. Moreover, he depicted Count Dracula as a 
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powerfull vampire from both physically and mentally. A true ruler 
who only sees his aim with persistence and endurence.  
b. Louis de Pointe du Lac 
Louis de Pointe du Lac is the main character of Interview with the 
Vampire by Anne Rice. If the Dracula by Bram Stoker has a plain 
conflict between human and vampire, In contrast Interview with the 
Vampire has a conflict within the vampire itself. Interview with the 
Vampire is a story which told by and in the perspective of a vampire. 
It is Louis who told his long vampire life to an interviewer boy.  
Louis has 70 data in total, and has 7 of 12 archetypes. It is; The 
Lover 22 (32%), The Innocent 18 (26%), The Sage 10 (14%), The 
Outlaw 10 (14%), The Caregiver 6 (9%), The Regular Guy 3 
(4,6%)and The Explorer 1 (1,4%). From the explanation above, the 
dominant archetype of Louis is the Lover which is taken 32% of his 
data.  
The Lover, as the explanation in chapter II, encapsulates all type of 
human love; parental, familial, brotherhood, friendship and spiritual 
love. The underlining characteristic of the lover is that he desire 
intimacy in his relationship.  In fact, it is not only about romance or 
sexual expression. Louis is an example of non sexually lover. Most of 
Louis‟ lover archetypes is about his brother Paul and his foster 
vampire daughter Claudia. It is takes 8 from 22 lover data archetypes 
that indicates romance desire.  
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In DN24/LDP/IWV/Lov Louis said that it is desperate him to lose 
his brother. Louis felt that he is the one responsibly enough of his 
brother death. As he felt he is being egotism by laughing at his brother 
while deep inside he is afraid of losing him as seen in 
DN25/LDP/IWV/Lov.  The desperation of losing his brother leads 
Louis become a vampire.  
For Louis being a vampire is a  catalystic, as  he has a strange 
feeling, a mercy toward human. Unfortunately, the mercy Louis 
possessed become a storm which leads him turning  a young girl 
become a vampire.  The young girl is Claudia which later Louis sees 
as his daughter. In DN64/LDP/IWV/Lov Louis said that his relation 
with Claudia is like a father and daughter. They spent most time 
together till they cannot be  separated . As seen in 
DN67/LDP/IWV/Lov said that Luois need Claudia and he cannot be 
without her.  
In archetypal shift Louis possessed; 2 historicizings and 68 
dehistoricizings, 2 racialicizings and 68 deracializing, and 2 
disembodiment.  2 historicizing archetypes of Louis is a Lover and a 
Sage both were a factual places used by the author. While the 2 
racializings archetypes of Louis is the Caregiver which Louis 
possessed through the slave of Freniere plantation. Louis 
disembodying the previous vampire characterization, Count Dracula, 
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as somehow Louis became a good vampire which prefered to drink 
animal blood instead of human‟s, eventhough is does not satisfy him.   
Louis, contrastly with Count Dracula, undergone the Lover and the 
Innocent as his dominant archetypes. As a Lover, Louis happiness is 
intimacy connection with the one he loves, Claudia.  In line, his 
Innocent prefered him to do only good thing which save him from 
punishment, like avoid so hard to not kill human. Moreover, Louis 
indicate the innocent shadow level that he is somehow cannot embrace 
his current self and bond through his previous life.  
 
c. Edward Cullen 
Edward  Cullen is the main antagonist from Twilight by Stephenie 
Meyer. Different from 2 previous works, Twilight story revolve a 
romance relation between vampire and human. The story was told by 
a human girl, Bella, which fall in love with a vampire, Edward 
Cullen.The main vampires in the story, the Cullens, has no longer 
drink human blood they drink animals blood instead. They even 
socialized with human by going to school for the children and being a 
doctor for the father.  
Edward Cullen has 45  data in total,  9 of 12 archetypes. It is; The 
Lover 18 (38%), The Outlaw 13 (28%), The Innocent 5 (10%), The 
Ruler 3 (6%), The Regular Guy 3 (6%), The Magician 2 (4%), The 
Caregiver 1 (2%), The Sage 2 (4%) and The Hero 1 (2%). Seen from 
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the explanation above that the dominant archetype of Edward is the 
lover which takes 38% of his data.  
Different from Louis of the previous work, Edward‟s Lover 
archetype is more through sexual expression between male and 
female. In the story, it is common for a vampire to have a romance 
relationship. As seen  in the Cullen, 7 vampires 3 couples, it is Edward 
the only one who does not get his partner.  There begin the romance 
relation between Bella and Edward. Actually he knows that it is not 
good for both of them for being together but he cannot resist her. He 
said that Bella  is different from anyone he ever met in his entire life. 
She fascinate him and said that he would never hurt her as she is the  
most important thing in his life as seen in DN115/EDC/TW/Lov. 
They both even make physical interaction such kissing 
DN119/EDC/TW/Lov and touching DN116/EDC/TW/Lov and 
DN120/EDC/TW/Lov. Once Edward said that he has a strange 
feeling of fury when Bella‟s friend asked her to dance, which lately  
known to be jealousy DN123/EDC/TW/Lov. In 
DN135/EDC/TW/Lov Edward  said that he never want to be without 
Bella, and will do everything to make  her happy.  
All Edward‟s archetypes are dehistoricizings and deracializing. He 
has no, even a single archetype based on history or factual place, 
neither a racial issue. Edward possessed a disembodiment in his 
Innocent archetype. Compare to the previous figure, Louis with his 
80 
 
ambigous identity, Edward has an obvious characterization as a lover. 
Contrastingly with the earlier figure Dracula which sees human only 
as his property and enemy, Edward make a deep love relationship with 
human. 
Although Edward has 9 archetypes, it is only 2 dominating other, 
they even take more than half of all the archetypes data. It is the lover 
and the outlaw. Different from the 2 other vampire figures, 2 
dominant archetypes of support each other. Edward become an 
outlaw, the second most dominant archetype, was because he breaks 
his family rules my making a deep relationship with human 
(DN103/EDC/TW/Oul).  
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CHAPTER V 
CONCLUTION AND SUGGESTION 
This chapter divided into two parts. The first part is conclution about the 
analysis and discussion as the answer toward two problems as stated in the 
problem formulation. The second part  is suggestion.  
A. Conclusion  
This part deliver the conclution of the analysis based on the problem 
formulation; 
1. The aim of this research is to know the archetype and the 
archetypal shift of Count Dracula of Stoker’s Dracula, Louis de 
Pointe du Lac of Rice’s Interview with the Vampire, and Edward 
Cullen of Meyer’s Twilight. To find the answer, the researcher 
must pay attention to spesific characteristic; opinion, though, 
belief, description or dialogues given by other character or the 
author which indicated an archetype. From those, there are 137 
data and 10 of 12 archetypes are found. These archetypes are; The 
Lover 41 (30%), The Outlaw 25 (18%), The Ruler 22 (16%), The 
Innocent 21 (15%), The Sage 11 (9%), The Caregiver 7 (5%), The 
Reguler Guy 5 (3%), The Explorer 2 (1,6%), The Magician 2 
(1,6%) and The Hero 1 (0,8%). 
2. Based on the finding, the researcher found that each figure has a 
different orientation of characterization depicted its own zeitgeist. 
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Count Dracula a vampire from Victorian era has a  clear 
characterization of a ruler. As a ruler come from a strange land 
wanted to invade London, Dracula depicted the society’s fear of 
foreign threat.  His characterization even based on factual events, 
make him more realistic. Contrastingly, Louis de Pointe du Lac of 
post-modern era has an ambigous personality of being good ‘evil’ 
and is bond through his past. Louis’ characterization has only 
minor historicizing and racializing. He reflects the spirit of being 
odds with everything and not belonging exemplifies Lyotard’s 
definition of the  post-modern (The Postmodern Condition: 1979). 
Differently, A vampire of Contemporary era, Edwrad Cullen, has 
an obvious characterization as a lover with 2 dominant archetypes 
takes 66% of the data.  In fact, the 2 dominant archetypes of 
Edward support each other. Edward became an outlaw, the second 
most dominant archetype, because he broke his family rules by 
making an intimate relationship with human. In other hand, he 
became a lover his first dominant archetype because a human. As 
most contemporary work which potrays personal point of view 
and magical realism (lifepersona: 2019); Edwad reflect magical 
realism and his different point of view of possibility. His 
relationship with Bella appears to be impossible as they are ‘the 
prey and the victim’ but Edward underlined that he would never 
hurt Bella and do everything to make her happy.  
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B. Suggestion 
1. To other researchers  
The researcher hopes this research can motivate and useful for 
other researchers to take  future research relating to the archetype or 
vampire. It will be better if the next researcher include an analysis 
toward its zeitgeist. The next reseacher may not be limited on the main 
character’s shifting proccess only but also the other character impact 
on the shifting proccess.   
2. The reader 
The result of this research may help the reader to know the 
archetype and the archetypal character. As the three works of this  
research is winning award or best seller book, by knowing the 
archetype, the reseacher hope it will help the reader  understand the 
society. To know an archetype of somebody may need a bit of time but 
by knowing it,  the researcher hope the reader will be more tolerable 
and open-minded person. As everything in this world happen for a 
reason.  
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DATA FROM DRACULA BY BRAM STOKER 
No
. 
Codi
ng  
Site of 
data 
Data Explanation Archetype  
Vali
d/in
valid 
Noted   
1  
DN0
1/C
D/D/
Rul 
p. 31 
DRACULA 
―…But a stranger in a 
strange land, he is no 
one … I have been so 
long master that I 
would master still – or 
at least that none other 
should be master of 
me…‖ 
Dracula said to 
Jonathan Harker 
to teach him 
English ascent 
so pupil will not 
notice him as a 
stranger (afraid 
of being 
powerless) 
The Ruler  Val   
2 
DN0
2/C
D/D/
Exp 
p.31 
 
DRACULA 
―I long go to through 
the crowded streets of 
your mighty London, 
to be in the midst of 
the whirl and rush of 
humanity, to share its 
life, its change, its 
death, and all that 
makes it what it is.‖ 
 
Dracula said to 
Jonathan as he 
want to explore 
London. 
The 
Explorer  
Val  
3 
DN0
3/C
D/D/
Rul 
p.40 
 
JONATHAN 
HARKER 
Whenever he spoke of 
his house he always 
said ‗we‘ and spoke 
almost in the plural, 
like a king speaking. 
 
Jonathan said 
that whenever 
Dracula said of 
his race he use 
‗we‘ instead of 
‗I‘ just like a 
king did. 
The Ruler  Val  
4 
DN0
4/C
D/D/
Rul 
p.41 
 
DRACULA 
―It is a wonder that we 
were a conquering 
race; that we were 
proud; that when the 
Magyar, the  
Lombard, the Avar, 
the Bulgar, or the 
Turk poured his 
thousand on our 
frontiers, we drove 
them back..‖ 
Dracula told his 
honorable race 
and is proud of 
it. 
The Ruler  Val  
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5 
DN0
5/C
D/D/
Rul 
p.44 
DRACULA 
―Write to our friend 
and to any other; and 
say, if it will please 
you, that you shall 
stay with me until a 
month from now.‖ 
 
JONATHAN 
HARKER 
―Do you wish me to 
stay so long?‖ 
 
DRACULA 
―I desire it much; nay, 
I will take no refusal.‖ 
Dracula when 
compel Jonathan 
Harker to stay in 
his castle for a 
month.  
The Ruler Val  
6 
DN0
6/C
D/D/
Rul 
p.45 
 
DRACULA 
―I pray you, my young 
friend, that you will 
not discourse of things 
other than business in 
your letters…‖ 
 
Dracula said to 
Jonathan to not 
write any other 
thing except 
business on his 
letter he sends 
toward his 
friends. 
(authoritarian) 
The Ruler Val  
7 
DN0
7/C
D/D/ 
Rul 
p.53 
 
JONATHAN 
HARKER 
As an answer he 
nodded his head. One 
of the women jumped 
forward and opened it. 
If my ear did not 
deceive me there was 
a gasp and a low wail, 
as of a half smothered 
child. 
 
Jonathan wrote 
on his journal 
about his 
experience 
knowing 
Dracula fed his 
three brides a 
child. Its  clear 
that dracula did 
it so the brides 
won‘t touch 
Jonathan which 
has a big part on 
his plan to 
invade London.  
The Ruler Val  
8 
DN0
8/C
D/D/
Rul 
p.53 
 
DRACULA 
―How dare you touch 
him, any of you? How 
dare you cast eye on 
him when I forbidden 
it? Back, I tell you all! 
This man belongs to 
me…‖ 
 
Dracula said to 
his three brides 
to not lay a hand 
on Jonathan 
Harker as 
Jonathan is 
belong to him. 
(authoritarian) 
The Ruler Val  
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9 
DN0
9/C
D/D/
Rul 
p.56 
JONATHAN 
HARKER 
‗Here he caugh sight 
of the strange symbols 
as he opened the 
envelope, and the dark 
look came into his 
face, and his eyes 
blazed wickedly. And 
he calmly held letter 
and envelope in the 
flame of the lamp till 
they were consumed. 
Then he went on:- 
 
DRACULA 
―...your pardon my 
friend, that 
unknowingly i did 
breakthe seal. Will 
you not cover it 
again?.‖  
Jonathan wrote 
that Dracula 
burnt the letter 
Jonathan wants 
to send to Mina 
and Mr. 
Hawkin, just 
because he seals 
the letter. So 
Dracula warn 
him to not seal 
the letter again 
as he watch him. 
The Ruler Val  
 
 
 
10 
 
 
 
DN1
0/C
D/D/
Rul 
 
 
p.67 
JONATHAN 
HARKER 
There was a mocking 
smile on the bloated 
face which seemed to 
drive me mad. This 
was the being I was 
helping to transfer to 
London, where, 
perhaps for centuries 
to come, he might, 
amongst its teeming 
millions, satiate his 
lust for blood.  
 
 
 
Jonathan wrote 
on his journal 
that Dracula is 
went to London 
to invade london 
to satiate his lust  
for blood. 
 
 
The Ruler 
Val  
11 
DN1
1/C
D/D/
Rul 
p.288 
 
VAN HELSING 
―He must been that 
Voivode Dracula who 
won his name against 
the Turk, over the 
great river on the very 
frontier of Turkey-
land. If it that so, then 
he no common man; 
for in that time, and 
for centuries after, he 
was spoken of as the 
Van Helsing 
said that Dracula 
is the 
wellknown 
Voivode 
Dracula the one 
who won against 
the Turk. He is 
clever and a 
great leader 
which bravely 
made a deal 
with the Evil in 
The Ruler Val  
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cleverest and the most 
cunning, as well as the 
bravest of the sons of 
the ―land beyond the 
forest.‖.‖ 
 
the 
Scholomance.  
12 
DN1
2/C
D/D/
Rul 
p. 333 
 
DRACULA 
―All these lives will I 
give you, ay, and 
many more greater, 
through countless 
ages, if you will fall 
down and worship 
me!‖ 
 
 
 
RENFIELD 
And then a red cloud, 
like the colour of 
blood, seemed to close 
over my eyes; and 
before I knew what I 
was doing, I found 
myself opening the 
sash and saying to him 
―come in, lord and 
master!‖   
 
Dracula allured 
Renfield easyly 
to workship 
him, to do 
everything 
Dracula wants. 
It is to let him 
go in to the 
house so he can 
come to the 
house whenever 
he wants.   
The Ruler Val  
13 
DN1
3/C
D/D/
Rul 
p.343 
 
MINA HARKER 
―I was bewildered, 
and, strangely enough, 
i did not want to 
hinder him. I suppose 
it is a part of the 
horrible curse that this 
happen when his 
touch in on his 
victim‖ 
 
Mina told that 
once Dracula 
came to suck her 
blood, strangely 
she cannot resist 
him.  As she  
under his 
control. 
The Ruler  Val  
14 
DN1
4/C
D/D/
Oul  
p. 342 
DRACULA 
―But as yet you are to 
be punished for what 
you have done. You 
have aided i thwarting 
Dracula did turn 
Mina become a 
vampire to 
revenge her and 
her friends 
The 
Outlaw 
Val  
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me; now you shall 
come to my call‖ 
 
which deter his 
plan to invade 
London 
 
 
 
15 
 
 
 
DN1
5/C
D/D/
Oul 
 
 
 
p. 343 
 
DRACULA 
―And you, their best 
beloved one, are now 
to me flesh to my 
flesh; blood of my 
blood; kin of my kin; 
my beautiful wine-
press for a while for a 
while; and shall be 
later on my 
companion and my 
helper.‖ 
 
 
To revenge his 
enemies, 
Dracula did turn 
Mina become a 
vampire. As 
Mina is their 
beloved one. 
And it will hit 
their hearts to 
see her become 
his helper 
 
 
 
The 
Outlaw 
Val  
16 
DN1
6/C
D/D/
Rul 
p. 359 
 
VAN HELSING 
―As I learned from the 
researchers of my 
friend Arminius of 
Buda-pesth, he was in 
life a most wonderful 
man. Soldier, 
statesman, and 
alchemist – which 
later was the highest 
development of the 
science-knowledge of 
his time.‖ 
 
Van Helsing 
said to Dr. 
Seward that 
Dracula wan 
once the great 
ruler of his time. 
The Ruler Val  
17 
DN1
7/C
D/D/
Rul 
p. 359 
 
VAN HELSING 
―He has been making 
use the of the 
zoophagous patient to 
effect his entry into 
friend John‘s home; 
for your Vampire, 
though in all 
afterwards he can 
come when and how 
he will‖ 
 
Van Helsing 
said to Dr. 
Seward that 
Dracula 
manipulated 
Renfield, a 
patient of 
zoophagous case 
which had an 
ambition for 
mortality, to 
workship him; 
to let him enter 
the house so he 
will easyly come 
to the house 
whenever he 
wanted.  
The Ruler Val  
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18 
 
 
 
 
DN1
8/C
D/D/
Oul 
 
 
 
 
p. 365 
DRACULA 
―You think to battle 
me, you – with your 
pale faces all in a row, 
like a sheep in a 
butcher‘s. You shall 
be sorry yet, each one 
of you! You think you 
have left me without a 
place to rest; but I 
have more. My 
revenge is just begun! 
I spread it all over 
centuries, and time is 
on my side. Your girls 
that you all love are 
mine already; and 
through them you and 
others shall yet be 
mine – my creature, to 
do my bidding and to 
be my jackals when I 
want to feed. Bah!‖ 
 
 
 
 
Dracula said that 
his revenge is 
just to begin, it 
is by turning 
Lucy and Mina 
become 
vampires and so, 
will turn them 
who is battling 
him to, become 
vampire as him. 
 
 
 
 
 
The 
Outlaw 
Val  
19 
DN1
9/C
D/D/
Rul 
p. 381 
 
VAN HELSING 
―In his life, his living 
life, he go over the 
Turkey frontier and 
attack his enemy on 
his ground; he be 
beaten back, but did 
he stay? No? He 
comes again, and 
again, and again. Look 
at his persistence and 
endurance. With the 
child-brain that was to 
him he have long 
since conceive the 
idea of coming to a 
great city. What does 
he do? He find out the 
place of all the world 
most promise for him. 
Then he deliberately 
set himself down to 
prepare for the task‖. 
 
Van Helsing 
said that Dracula 
is a persistent, 
an ambitious 
man which 
when he set his 
aim he will 
never surrender 
before he got 
what he want. 
The Ruler Val  
20 DN2 p. 406  Mina Harker The Ruler Val  
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0/C
D/D/
Rul 
MINA HARKER 
―His past is a clue, he 
went back to his own 
country from the land 
he had tried to invade, 
and thence, without 
losing his purpose, 
prepared himself for a 
new efford. He came 
back again, better  
equipped for his work; 
and won. So he came 
to London to invade a 
new land.‖ 
 
said when 
Dracula fled 
back to his 
country, he is 
not surenderring 
yet, he is not 
giving up his 
plan, but he 
prepared for a 
bettter 
preparation and 
there he won. As 
what he did  in 
his battle again 
the Turk. 
21 
DN2
1/C
D/D/
Rul 
p. 407 
 
MINA HARKER 
―his action is based on 
selfishness, he 
confines him-self to 
one purpose. That 
purpose is 
remorseless. As he 
fled back to over the 
Danube, leaving his 
forces to be cut to 
pieces, so now he is 
intent on being safe, 
careless of all.‖ 
 
 
Mina said that 
Dracula is brute, 
he will do 
everything to 
win. He even 
left his army to 
death to secure 
his own safety. 
Not to giving up 
but to prepared 
for a better plan 
so he would 
win.  
 
 
The Ruler Val  
22 
DN2
2/C
D/D/
Rul 
p.440 
VAN HELSING 
This then was the Un-
Dead home of the 
King-Vampire, to 
whom so many more 
were due. 
 
Even Van 
Helsing said that 
Dracula is a 
king. 
 
 
The Ruler Val  
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DATA FROM INTERVIEW WITH THE VAMPIRE BY ANNE RICE 
 
No 
Codin
g 
Site 
of 
Data 
Data Explanation 
Archety
pe 
Vali
d/ 
Inva
lid 
Noted 
1 
DN23
/LDP/
IWV/
Reg 
p.10 
LOUIS DE POINTE 
―..I was so regular! 
There was nothing 
extraordinary about 
me whatsoever.‖ 
Louis told the 
boy that back 
then he is just 
so regular as 
other 
The 
Regular 
Guy 
  Val 
 
 
 
 
2 
DN24
/LDP/
IWV/
Lov 
p.10 
LOUIS DE POINTE 
―…and I vowed that 
no matter how it 
would break my heart 
to lose him, he could 
enter the priesthood 
when the time came.‖ 
Louis said that 
it is break his 
heart to lose 
his brother, not 
physically but 
mentally 
The 
Lover 
Val  
3 
DN25
/LDP/
IWV/
Lov 
p.12 
LOUIS DE POINTE 
―I loved my brother, 
as I told you, and at 
times I believed him 
to be a living saint. 
Not only did I not 
believe he saw 
visions, I couldn‘t 
entertain the nation for 
a moment. Not a 
brother of mine could 
such be. That is 
egotism. Do you see?‖    
Louis told the 
boy that he 
loves his 
brother and he 
just refuse to 
believe his 
brother. As 
deep inside he 
afraid he will 
lose him. 
The 
Lover 
Val 
 
 
 
4 
DN26
/LDP/
IWV/
Lov 
p.13 
LOUIS DE POINTE 
―I could forgive 
myself. I felt 
responsible for his 
death‖ 
Louis said that 
he can‘t 
forgive himself 
for his brother 
death 
The 
Lover 
Val  
5 
DN27
/LDP/
IWV/
Lov 
p.13 
LOUIS DE POINTE 
―and I felt that I killed 
him. The main 
thought was this: I had 
laughed at him; I had 
not believed him; I 
had not been kind to 
him. He had fallen 
because of me.‖ 
 
Louis felt the 
death of his 
brother is 
because of his 
egotism, his 
selfishness.  
The  
Lover 
Val  
6 
DN28
/LDP/
IWV/I
p.14 
LOUIS DE POINTE  
―I lived like a man 
who wanted to die but 
Louis actually 
wants to kill 
himself but he 
The 
Innocen
t 
Val  
98 
 
 
 
nn who had no courage to 
do it himself‖ 
afraid of doing 
it  
7 
DN29
/LDP/
IWV/
Car 
p.15 
 
LOUIS DE POINTE 
―It‘s that I cannot live 
now that‘s he‘s dead. 
Not after the way I 
treated him.‖ 
Louis told the 
priest that he 
cannot live 
after what 
happen to his 
brother. Louis 
thought it is 
his fault that 
his brother is 
dead. 
The 
Caregiv
er 
Val  
8 
DN30
/LDP/
IWV/
Oul 
p.15 
LOUIS DE POINTE 
―..I remember that I 
drove him out of the 
back doors of the 
house, across the 
countryard, and 
against the brick wall 
of the kitchen, where I 
pounded his head until 
I nearly killed him.‖ 
Louis told the 
boy that he 
almost kills the 
priest as his 
contemptuous 
attitude 
towards his 
brother.  
The 
Outlaw 
Val 
 
 
 
  9 
DN31
/LDP/
IWV/
Car 
p.19 
LOUIS DE POINTE 
―I‘ve told you I had no 
fear regarding my own 
death, but I had a most 
high regard for the life 
of others‖ 
 
Back then even 
in a state of 
none human 
and none 
vampire yet, 
Louis still high 
regard the life 
of people. He 
even feels 
nausea the first 
time he 
handled a dead 
body. 
The 
Caregiv
er 
 
Val 
 
 
10 
DN32
/LDP/
IWV/I
nn 
p.20 
LOUIS DE POINTE 
―I want to die; kill me; 
kill me. Now I am 
guilty of murder. I 
can‘t live  
Louis wants 
Lestst kill him, 
he feels guilty 
of the death of 
the overseer 
and he cant 
bear it. 
The 
Innocen
t  
Val 
 
 
 
11 
DN33
/LDP/
IWV/I
nn 
p.30 
LOUIS DE POINTE 
―I was still terribly 
agitated, convinced I 
couldn‘t bring myself 
to attack and feeling 
no urge to do so.‖ 
It‘s Louis first 
hunting with 
Lestat and still 
he won‘t attack 
human. 
The 
Innocen
t 
Val 
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12 
DN34
/LDP/
IWV/I
nn 
p. 32 
 
 
LOUIS DE POINTE 
―For me the 
experience of killing 
had been cataclytic.‖ 
Lestat said to 
Louis that by 
time he will 
feel any guilt 
nomore. But, 
after  
experienced of 
killing people 
himself, for 
Louis it is 
awful.  
The 
Innocen
t 
Val  
13 
DN35
/LDP/
IWV/
Exp 
p.32 
LOUIS DE POINTE 
―Only a hunger of 
new experience, for 
that which was 
beautiful and as 
devastating as my 
kill‖ 
Louis felt that 
if he was to 
maximize his 
new life, he 
will learn it 
himself 
without Lestat. 
The  
Explore
r 
 
Val 
 
 
14 
DN36
/LDP/
IWV/
Lov 
p.35 
LOUIS DE POINTE 
―for the first time in 
my life I feel nothing 
for you, nothing for 
your death; and for the 
first time I feel 
everything for you, 
feel the sorrow of 
your loss as if I never 
before knew feeling‖ 
Louis‘ feeling 
toward his 
brother is 
complicated, 
mixed as he 
completely 
becomes a 
vampire. Feels 
nothing of his 
brother death 
and still afraid 
of losing his 
love. 
The 
Lover 
Val  
15 
DN37
/LDP/
IWV/I
nn 
p.49 
LESTAT 
LIONCOURT 
―You whining coward 
of a vampire who 
prowls the night 
killing alleys cats and 
rats and staring for 
hours at candles as if 
they were people and 
standing in the rain 
like a zombie until 
your clothes are 
drenched and you 
smell like old 
wardrobe trunks in 
attics and have the 
look of a battled idiot 
at the zoo.‖ 
 
Lestat said that 
Louis is a 
coward idiot 
vampire as he 
killed animals 
rather than 
human, it is 
something out 
from vampire 
behaviour.  So 
his behavior is 
nothing like a 
vampire did. 
The 
Innocen
t 
Val  
100 
 
 
 
16 
DN38
/LDP/
IWV/I
nn 
p.52 
LOUIS DE POINTE 
‗I had to kill him. He 
started to run. He 
would have alarmed 
everyone. So I went 
after him. But then, 
finding myself in the 
act of doing what I 
had not for four years, 
I stopped. This was a 
man.  
Louis told the 
boy that he is 
trying to kill 
Daniel, but 
then he just 
stops it, 
because he is a 
man.  
The 
Innocen
t 
Val  
17 
DN39
/LDP/
IWV/I
nn 
p.56 
BABETTE 
―I don‘t know what 
you are, and you will 
not tell me. But I can 
only think that you are 
an angel.‖ 
Babette sure 
doesn‘t know 
about Louis 
and is curios. 
She assures 
herself that 
Louis however 
is a good man.  
 
The 
Innocen
t 
Val  
18 
DN40
/LDP/
IWV/
Lov 
p.57 
LOUIS DE POINTE 
‗I had for Babette… a 
strong feeling it is not 
the strongest I‘ve ever 
known for human 
being. But it was very 
strong; babette was to 
me on her way an 
ideal human being…‘ 
Louis  admit 
that he had 
some strong 
feeling for 
Babette 
The 
Lover 
Val  
19 
DN41
/LDP/
IWV/
Lov 
p.57 
LOUIS DE POINTE 
‗I feel love, and I felt 
some measure of love 
for Babette, though 
not the greatest love 
I‘ve ever felt. It was 
foreshadowed in 
Babette.‘ 
Louis clearly 
told that once 
he felt in love 
with Babette 
The 
Lover 
Val  
20 
DN42
/LDP/
IWV/
Lov 
p.57 
LOUIS DE POINTE 
‗On summer nights, I 
used to visit her, never 
letting her see me or 
know I was there. I 
came to see that she 
was happy, and seing 
her happy I felt a 
happiness as the 
result.‘ 
Louis said that 
he often 
visiting 
Babette 
without her 
knowing it, to 
know that she 
is happy and 
he feel 
happiness too 
with it. 
The 
Lover 
Val  
21 
DN43
/LDP/
p.58 
LOUIS DE POINTE 
―…if you touch but 
Louis threatens 
Lestat if he 
The 
Caregiv
Val  
101 
 
 
 
IWV/
Car 
one of the Freniere 
slaves, I‘ll get rid of 
you. It will be a battle 
of us, and I needn‘t 
point out to you I have 
more wit to fare better 
in my little finger than 
you in your entire 
frame. Do as I say.‖ 
kills one slave 
of Freniere, 
Luois himself 
with battling 
him and leaves 
him. 
er 
22 
DN44
/LDP/
IWV/
Lov 
p.59 
LOUIS DE POINTE 
―Give me the key. I 
could kill you know if 
I chose, do you see? 
But I would not. I 
would die rather than 
kill you. I would die if 
you don‘t give me 
such key as I ask.‖ 
Louis said to 
Babette that he 
will die rather 
than kill her. It 
is because he 
love her still. 
And he cant 
kill someone 
he love. 
The 
Lover 
Val  
23 
DN45
/LDP/
IWV/
Sag 
p.60 
LOUIS DE POINTE 
‗But I stayed with 
Lestat because I was 
afraid he did know  
essential secrets as a 
vampire which I could  
not discover alone‘ 
Louis actually 
want to leave 
Lestat but he 
afraid that he 
will never 
discover the 
truth of the 
essential secret 
of a vampire 
The 
Sage 
Val  
24 
DN46
/LDP/
IWV/I
nn 
p.60 
LOUIS DE POINTE 
‗…more important, 
because he was the 
only one of my kind 
whom I knew.‘ 
Louis wants to 
leave Lestat 
but he knows 
no one of his 
kind. Louis is 
somehow 
afraid of being 
alone. 
The 
Innocen
t 
val  
25 
DN47
/LDP/
IWV/
Oul 
p.60 
LESTAT 
LIONCOURT 
―You don‘t begin to 
know how to use your 
power! You have no 
innate sense of what 
you are! Use your 
persuasive powers 
with this woman is 
she comes. But if she 
comes with others 
then be prepared to act 
like what you are.‖ 
 
LOUIS DE POINTE 
Lestat said to 
Louis that he 
doesn‘t begin 
to know his 
true self. That 
he is somehow 
behave 
opposite from 
what he 
suppossed to 
be. Vampire 
are supposed 
to kill, to not 
show any 
mercy. 
The 
Outlaw 
Val  
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―Which is what? What 
I am?‖ 
 
LESTAT 
LIONCOURT 
―Be prepared... To 
kill!‖ 
26 
DN48
/LDP/
IWV/
Lov 
p.61 
 
LOUIS DE POINTE 
‗But I found her more 
alluring than any 
woman I‘d known in 
mortal life. Even in 
severe dressing gown, 
her arms and breasts 
were round and soft; 
and she seemed to me 
an intriguing soul 
clothed in rich, 
mysterious flesh.‘ 
 
Louis said 
about how 
attractive 
Babette is to 
him 
The 
Lover 
Val  
27 
DN49
/LDP/
IWV/
Lov 
p.62 
LOUIS DE POINTE 
‗This distressed me 
more than i thought i 
could be distressed. 
And I stood there 
before her then, 
speechless, just 
holding her in my 
glance as surely as she 
held me.‘ 
It is distressed 
Louis so much, 
hurted him bad 
when Babette  
addressing him 
satan that he is 
coming from 
the devil.  
The 
Lover 
Val  
28 
DN50
/LDP/
IWV/I
nn 
p.63 
BABETTE  
―What are you! Why 
do you speek to me 
gently! What do you 
want from me?‖ 
 
LOUIS DE POINTE 
―Believe me when I 
tell you I came to you 
only to do good.‖ 
Louis said to 
Babette that he 
never meant to 
do her and 
Freniere any 
harm. 
The 
Innocen
t 
Val  
29 
DN51
/LDP/
IWV/
Lov 
p.64 
LOUIS DE POINTE 
‗To Babette I was a 
monster; and I found 
it horrible to myself 
and I would have done 
anything to overcome 
her feeling.‘ 
Louis said that 
it is awful and 
hurt to know 
he was a 
monster to 
Babette. 
The 
Lover 
Val  
30 
DN52
/LDP/
P.66 
LOUIS DE POINTE 
―I don‘t know whether 
Louis said to 
Babette that he 
The 
Innocen
Val  
103 
 
 
 
IWV/I
nn 
I come from the devil 
or not! I don‘t know 
what I am!‖  
doesn‘t know 
what he is. 
That he is 
confused about 
what exactly 
he is. 
t 
31 
DN53
/LDP/
IWV/I
nn 
P.67 
 
LOUIS DE POINTE 
―I‘ve indicated to you 
I would not to kill 
people. I moved along 
the rooftop in search 
of rats.‖ 
When Lestat 
order Louis to 
kill, go feed 
himself, Louis 
said to him 
that he does 
want to kill 
people 
nomore.  
The 
Innocen
t 
Val  
32 
DN54
/LDP/
IWV/ 
Oul 
P.67 
LOUIS DE POINTE 
‗…and wished to save 
the experience of 
human death for my 
mature understanding. 
But it was moral.  
Because all aesthetic 
decisions are moral, 
really.‘ 
Louis said that 
his decision to 
kill animal 
rather than 
human is 
because 
morality.  
The 
Outlaw 
Val  
33 
DN55
/LDP/
IWV/
Lov 
p.70 
LOUIS DE POINTE 
‗Am I damned? If so, 
why do I feel such 
pity for her, for her 
gaunt face? Why do I 
wish to touch her tiny, 
soft arms, hold her 
now on my knee as I 
am doing, feel her 
bend her head to my 
chest as I gently touch 
the satin hair? Why do 
I do this? If I  am 
damned I must want 
to kill her, I must want 
to make her nothing 
but food for a cursed 
existence, because 
being damned I must 
hate her.‘ 
Louis is sure 
of him being 
damned but he 
wonder why he 
still feels 
mercy love for 
Babette as he 
supposed to 
not so. 
The 
Lover 
Val  
34 
DN56
/LDP/
IWV/
Oul 
p.70 
LOUIS DE POINTE 
―It‘s only for a 
moment and there‘ll 
be no more pain.‖ 
Louis sucks a 
child blood 
after his 
thought of 
Babette hatred 
toward him, 
The 
Outlaw 
Val  
104 
 
 
 
after his 
thought of 
Lestat which 
somehow he 
hates now. 
And there he 
goes, killing a 
child in result 
of the hatred of 
himself being 
damned.  
35 
DN57
/LDP/
IWV/I
nn 
P.75 
LOUIS DE POINTE 
―And why such a 
vampire as you are! 
Vengeful and 
delighting in taking 
human life even when 
you have no need.‖ 
Louis angrily 
said to Lestat 
about his habit 
pleasurably 
killing human 
life 
The 
Innocen
t 
Val  
36 
DN58
/LDP/
IWV/I
nn 
p.76 
LESTAT 
LIONCOURT 
―Louis! You are in 
love with your mortal 
nature! You chase the 
phantoms of your 
former self. Freniere, 
his sister… these are 
images for you of 
what you were and 
what you still be long 
to be. And in your 
romance with your 
mortal life, you‘re 
dead to your vampire 
nature!‖ 
Lestat said that 
Louis is still 
bond to his 
past, to his 
human life that 
he can‘t 
embrace his 
current nature, 
vampire. 
The 
Innocen
t 
 
 
 
 
 
 
 
 
Val 
 
37 
DN59
/LDP/
IWV/I
nn 
P.77 
LOUIS DE POINTE 
―But what is it that 
our nature! If I can 
live from the blood of 
animals, why should I 
not live from the 
blood of animals 
rather than go through 
the world bringing 
misery and death 
creatures!‖ 
 
LESTAT 
LIONCOURT 
―Does it bring you 
happiness Louis? 
Louis being 
selfishness to 
not kill human, 
to put his 
happiness 
aside, to save 
human life. 
Although what 
he did is 
nothing to a 
vampire nature 
The  
Innocen
t 
Val  
105 
 
 
 
Filled with care, yet 
helpless as the 
goddess who came by 
night to watch 
Endymion sleep and 
could not have him. 
This is insanity Louis. 
This is vain. And what 
truly lies before you is 
vampire nature, which 
is killing.‖  
 
38 
DN60
/LDP/
IWV/
Car 
p.78 
LESTAT 
LIONCOURT 
―They don‘t want you 
and your sensibility!‖ 
Lestat said that 
Louis is 
sentimental, as 
a caregiver 
did. 
The 
Caregiv
er  
Val  
39 
DN61
/LDP/
IWV/
Sag 
P. 
81 
LOUIS DE POINTE 
‗I knew peace only 
when I killed, only for 
that minutes; and there 
was no question in my 
mind that killing of 
anything less than a 
human had brought 
nothing but a vague 
longing‘ 
Even it hard to 
grant, Louis 
realizes that as 
a vampire 
there is 
nothing could 
bring peace but 
killing human. 
The 
Sage 
Val  
40 
DN62
/LDP/
IWV/I
nn 
p.81 
 
LOUIS DE POINTE 
‗and in my pain, I 
asked irrationally, like 
a child, could I not 
return? Could I not be 
human again? Even as 
the blood of that girl 
was warm in me and I 
felt that Physical thrill 
and strength, I asked 
that question. 
After killing a 
girl Louis feels 
pain, even he 
know only 
after drinking 
human blood 
he felt some 
sensation. 
Deep inside, 
like a child he 
wants 
something 
impossible to 
be happen, 
become human 
back. 
The 
Innocen
t 
Val  
41 
DN63
/LDP/
IWV/
Sag 
p. 91 
LOUIS DE POINTE 
‗And so to me, the 
swelling population 
was a mercy, a forest 
in which I was lost, 
unable to stop myself, 
whirling too fast for 
Even it‘s pain 
for Louis 
knowing the 
fact that he had 
some sensation 
only when he 
drinks a human 
The 
Sage 
Val  
106 
 
 
 
thought or pain, 
accepting again and 
again the  invitation to 
death rather than  
extending it.‘ 
blood, he 
ambrace the 
fact and still 
for him it‘s 
better be death 
than kill. 
42 
DN64
/LDP/
IWV/
Lov 
p.94 
LOUIS DE POINTE 
‗. Laughing, we reeled 
about the room as if to 
the wildest waltz. 
Father and daughter. 
Lover and lover.‘ 
Louis talk 
about his 
relation with 
Claudia, is like 
a father and 
daughter. 
The 
Lover 
Val  
43 
DN65
/LDP/
IWV/
Lov 
p. 97 
LOUIS DE POINTE 
‗For I was so attuned 
to her; I loved her so 
completely.‘ 
Louis loves  
Claudia so 
much 
The 
Lover 
Val  
44 
DN66
/LDP/
IWV/
Sag 
p. 
103 
LOUIS DE POINTE 
‗Don‘t be my 
companion now in 
this anxiety. He can‘t 
give us answers. And I 
have none.‘ 
Louis is 
agitated for he 
is dying to 
know his 
nature, 
vampire 
The 
Sage 
Val  
45 
DN67
/LDP/
IWV/
Lov 
p. 
104 
LOUIS DE POINTE 
―I need you. I cannot 
bear to lose you. 
You‘re the only 
companion I have in 
immortality.‖ 
Louis said to 
Claudia that he 
love her, that 
he can‘t be 
without her as 
she is her only 
companion of 
him 
The 
Lover 
Val  
46 
DN68
/LDP/
IWV/
Lov 
p. 
106 
LOUIS DE POINTE 
‗I not overtake her at 
once and tell her that I 
loved her, must have 
her, must keep her, 
and every second that 
I ran head-long down 
the dark street after 
her was like her 
slipping away from 
me drop by drop; my 
heart was pounding, 
unfed, pounding and 
rebelling against the 
strain.‘ 
Its hurt Louis 
that he did hurt 
Claudia 
The 
Lover 
Val  
47 
DN69
/LDP/
IWV/
Oul 
p. 
106 
 
 
 
LOUIS DE POINTE 
―And it was Lestat 
Louis admits 
that he is a fool 
sentimental 
vampire. And 
there he goes, 
The 
Outlaw 
Val  
107 
 
 
 
who found me out; 
Louis the 
sentimentalist, the 
fool, feasting on 
golden-haired child, a 
holy innocent, a little 
girl‖ 
 
killing a child 
in result of the 
hatred through 
himself being 
damned., that 
child is 
Claudia which 
he love much 
now. 
48 
DN70
/LDP/
IWV/
Reg 
p. 
107 
LOUIS DE POINTE 
‗We could not bear to 
live alone! We needed 
our little company!‘ 
 
 
Louis said that 
even vampire 
still needs at 
least a 
companion. 
The 
Regular 
Guy 
Val  
49 
DN71
/LDP/
IWV/I
nn 
P. 
108 
LOUIS DE POINTE 
―I love you now with 
my human nature, if I 
ever had it,‖ 
 
Louis said that 
he love 
Claudia with 
his human 
desire, even he 
is a vampire 
now. 
The 
Innocen
t 
Val  
50 
DN72
/LDP/
IWV/
Sag 
p. 
108 
CLAUDIA 
―Your passion for the 
truth.‖ 
 
Claudia said 
that Louis is 
passionate 
about their 
nature 
The 
Sage 
Val  
51 
DN73
/LDP/
IWV/I
nn 
p. 
120 
LOUIS DE POINTE 
‗And other time I 
thought it would heal 
itself; and in my new 
life of nightly killing.‘ 
Somehow 
Louis hopes he 
could kill 
human freely 
without burden 
in his heart.  
The 
Innocen
t 
Val  
52 
DN74
/LDP/
IWV/
Car 
p.12
8 
LOUIS DE POINTE 
―I‘ll care for you 
because you can‘t care 
of yourself.‖ 
Louis said to 
Claudia that he 
cares her 
because she is 
a little girl. 
The 
Caregiv
er 
Val  
53 
DN75
/LDP/
IWV/
Lov 
p.12
8 
LOUIS DE POINTE 
‗My hand were 
reluctant to touch h 
her; and then they 
moved as if I couldn‘t 
stop them, to enfold 
her and hold her and 
stroke her hair.‘  
Louis is mad 
because 
Claudia killed 
Lestat, but he 
can‘t refuse to 
not hold her 
after hearing 
she cried. 
The 
Lover 
Val  
54 
DN76
/LDP/
IWV/
Sag 
p.13
4 
LOUIS DE POINTE 
―Do you see what I 
am! Why, if God 
exists, does he suffer 
Louis 
questioning 
God for his 
fate becoming 
The 
Sage 
Val  
108 
 
 
 
me to exist! Why does 
he suffer me to live!‖ 
vampire, 
which makes 
him suffer. As 
he has to kill 
human to 
survive.  
55 
DN78
/LDP/
IWV/
Lov 
p. 
139 
LOUIS DE POINTE 
‗I was thinking of him 
as I‘d thought of my 
brother‘s body.‘ 
Even Louis 
and Lestat 
often arguing 
each other 
back then, 
Lestat is just 
like a brother 
to Louis.  
The 
Lover 
Val  
56 
DN79
/LDP/
IWV/
Oul 
p.14
3 
LOUIS DE POINTE 
―Stay back… I‘ll 
throw it at you. I‘ll 
burn you alive.‖ 
Louis said to 
Lestat that he 
will kill him if 
he harms 
Claudia.  
The 
Outlaw 
Val  
57 
DN80
/LDP/
IWV/
Sag 
p. 
151 
CLAUDIA 
―That knowledge was 
our birthright, and he 
deprived us. He 
earned his death.‖   
Claudia said to 
Louis that the 
truth will 
revealed soon 
as they find 
another 
vampire  
The 
Sage 
Val  
58 
DN81
/LDP/
IWV/
Lov 
P. 
191 
LOUIS DE POINTE 
‗I would have given 
the world to please 
her, the world we now 
possessed, which 
seemed at once empty 
and eternal.‘  
Louis said that 
he would give 
everything to 
please Claudia 
but he has 
nothing. 
The 
Lover 
Val  
59 
DN82
/LDP/
IWV/
Lov 
p. 
191 
LOUIS DE POINTE 
‗I even conceived a 
savage jealousy of the 
dollmaker to whom 
she‘d confided her 
request for that 
tinkling diminutive 
lady, because that 
dollmaker had for a 
moment given her 
something which she 
held close to herself in 
my presence as if I 
were not there at all.‘  
  
Louis talk 
about his 
jealousy over 
the dollmaker 
which gave 
Claudia what 
she wanted 
The 
Lover 
Val  
60 
DN83
/LDP/
p. 
213 
ARMAND 
―I saw you in the 
 
 
The 
Caregiv
Val  
109 
 
 
 
IWV/
Car 
theater, your 
suffering, your 
sympathy with that 
girl. You die when 
you kill, as if you feel 
you deserve to die, 
and you stint 
nothing.‖   
 
Armand said to 
Louis as he 
knows that 
Louis is 
suffering when 
he kills 
er 
61 
DN84
/LDP/
IWV/
Oul 
P. 
213 
LOUI DE POINTE 
―I‘m evil, evil as any 
vampire who ever 
lived! I‘ve killed over 
and over and will do it 
again.‖ 
Louis said that 
killing is evil 
thing but him 
still doing it. 
The 
Outlaw 
Val  
62 
DN85
/LDP/
IWV/
Oul 
p. 
224 
 
 
SANTIAGO 
―It is crime that means 
to death to any 
vampire anywhere 
who commits it. It is 
to kill your own 
kind!‖  
It‘s a big crime 
to kill another 
vampire as 
what Claudia 
and Louis did. 
They both 
Louis  and 
Claudia has 
break the rules 
by making a 
fatal mistake.  
The 
Outlaw 
Val  
63 
DN86
/LDP/
IWV/
Sag 
p. 
226 
CLAUDIA 
―Love‘s blinded you, 
your fascination with 
his knowledge, his 
power.‖ 
Claudia said to 
Louis that his 
desire over 
knowledge 
blinded him 
The 
Sage 
Val  
 
64 
 
DN86
/LDP/
IWV/
Oul 
 
p. 
237 
CLAUDIA 
―Your evil is that you 
cannot be evil, and I 
must suffer for it.‖ 
To Claudia 
Louis‘ 
kindness is the 
true evil, 
because he is 
out from the 
vampire law. 
He is not 
someone he 
supposed to 
become.  
 
The 
Outlaw 
Val  
65 
DN87
/LDP/
IWV/
Lov 
p. 
255 
ARMAND 
―She is an era for you, 
an era of your life. If 
and when you break 
with her, you break 
with the only one 
alive who shared that 
time with you. You 
fear that, the isolation 
Armand said 
that Louis is 
just afraid of 
being alone, 
the feeling of 
losing his 
lover. 
The 
Lover 
Val  
110 
 
 
 
of it, the burden…‖  
 
66 
DN88
/LDP/
IWV/
Reg 
p. 
258 
 
 
LOUI DE POINTE 
―I‘m at odd with 
everything and always 
have been! I have 
never belonged to 
anywhere with anyone 
at any time!‖ 
Louis said to 
Armand that 
he is just a 
stranger for 
everybody in 
everywhere. 
Somehow he 
feels alienated 
and seem 
doesn‘t fit in 
anywhere.  
The  
Reguler 
Guy 
Val  
67 
DN89
/LDP/
IWV/
Oul 
p.27
7 
LOUIS DE POINTE 
―That passivity in me 
has been the core of it 
all, the real evil. That 
weakness, that refusal 
to compromise a 
fractured and stupid 
morality, that awful 
pride!‖  
Louis said that 
the kindness, 
the sensitive of 
his emotion is 
the real evil as 
it is out from 
his true nature, 
vampire. 
The 
Outlaw 
Val  
68 
DN90
/LDP/
IWV/
Sag 
p. 
302 
ARMAND 
―That hunger for 
knowledge that 
brought you all the 
way to Paris to my 
cell. I thought it was a 
part of you that 
couldn‘t die.‖  
Armand said to 
Louis it is his 
hunger for 
knowledge that 
lead him to 
Armand. 
The 
Sage 
Val  
69 
DN91
/LDP/
IWV/I
nn 
p. 
303 
LOUIS DE POINTE 
―It was impossible 
from the beginning 
because you cannot 
have love and 
goodness when you 
do what you know to 
be evil, what you 
know to be wrong.‖  
Louis said to 
Armand that 
they can‘t 
forever feel 
happy and will 
never have 
love as long as 
they are evil or 
do bad things. 
 
The 
Innocen
t 
Val  
 
 
 
 
 
70 
 
 
 
 
DN92
/LDP/
IWV/
Sag 
 
 
 
 
 
p. 
306 
 
 
 
LOUIS DE POINTE 
―I have failed... i i 
have completely 
failed... I have but 
oone way to show you 
the meaning of what 
ive said.‖ 
When the boy 
asked Louis to 
turn him 
become a 
vampire, Louis 
said that he is 
failed to give a 
lesson by 
telling his 
story. Then he 
 
 
 
 
 
The 
Sage 
 
 
 
 
 
Val 
 
111 
 
 
 
sucks the boy 
blood to give 
him last lesson 
without killing 
him.  
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DATA FROM TWILIGHT BY STEPHENIE MEYER 
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Noted  
1 
DN93
/EDC/
TW/O
ul 
p.93 
EDWARD 
CULLEN 
―Yes — giving up 
trying to be good. 
I‘m just going to do 
what I want now...‖ 
Edward clearly 
said that he is 
going to do 
everything he 
wants 
The 
Outlaw 
Val  
2 
DN94
/EDC/
TW/S
ag 
p. 96 
EDWARD 
CULLEN 
―I‘m not. I told you, 
most people are easy 
to read.‖ 
Edward said to 
Bella that he 
capable of 
reading people‘s 
mind, that he 
knows the truth. 
The 
Sage 
Val  
3 
DN95
/EDC/
TW/I
nn 
P.99 
BELLA SWAN 
―No, I don‘t believe 
that you‘re bad.‖ 
Bella said to 
Edward that she 
don‘t believe him 
of he is a bad guy. 
The 
Innocen
t 
Val  
4 
DN96
/EDC/
TW/R
ul 
p. 
111 
BELLA SWAN 
―You‘re so pushy!‖ 
Bella grumbled 
when Edward 
force her that he 
will drives her 
home. 
The 
Ruler 
Val  
5 
DN97
/EDC/
TW/H
er 
p. 
175 
BELLA SWAN 
‗I wanted nothing 
more than to be 
alone with my 
perpetual savior.‘ 
Edward is now 
Bella‘s savior, he 
save her from bad 
guys in town 
The 
Hero 
Val  
6 
DN98
/EDC/
TW/L
ov 
p. 
177 
BELLA SWAN 
―You shouldn‘t do 
that to people. It‘s 
hardly fair.‖ 
 
EDWARD 
CULLEN 
―Do what?‖ 
 
BELLA SWAN 
―Dazzle them like 
that – she‘s probably 
hyperventilating in 
the kitchen right 
now.‖ 
Bella thinks that 
Edward‘s 
fascination 
behavior is on his 
purpose 
 
 
The 
Lover 
Val  
7 
DN99
/EDC/
TW/O
ul 
p. 
187 
EDWARD 
CULLEN 
―It was very hard – 
you can‘t imagine 
Edward said to 
Bella it is very 
hard to not hunt 
the bad guys that 
The 
Outlaw 
Val  
113 
 
 
 
how hard – for me to 
simply take you 
away, and leave 
them… alive.‖ 
had troubled 
Bella. 
8 
DN10
0/ED
C/TW
/Inn 
p. 
200 
EDWARD 
CULLEN 
―I don‘t want to be a 
monster.‖ 
When Bella asked 
Edward about the 
reason he prefer 
animal instead of 
human‘s blood, 
he said that he 
don‘t want to be a 
monster. 
The 
Innocen
t 
Val  
9 
DN10
1/ED
C/TW
/Lov 
p. 
201 
EDWARD 
CULLEN 
―It makes me… 
anxious… to be 
away from you. I 
was distracted all 
weekend, worrying 
about you‖ 
Edward said that 
being away from 
Bella made him 
anxious, as he is 
cares about Bella. 
The 
Lover 
Val  
10 
DN10
2/ED
C/TW
/Oul 
p. 
202 
EDWARD 
CULLEN 
―It‘s wrong.  It‘s not 
safe. I‘m dangerous, 
Bella – please, grasp 
that.‖ 
Edward again 
warns Bella that 
he is dangerous, 
but still he 
doesn‘t keep 
away from Bella. 
The 
Outlaw 
Val  
11 
DN10
3/ED
C/TW
/Oul 
p. 
213 
EDWARD 
CULLEN 
―Hadn‘t you 
noticed? I‘m 
breaking the rules 
now.‖ 
When Bella asks 
Edward why 
Rosalie and his 
entire sibling 
drove school 
without him, 
Edward said it 
because he breaks 
the rule by keep 
close with Bella. 
The 
Outlaw 
Val  
12 
DN10
4/ED
C/TW
/Rul 
p. 
218 
JESSICA 
―He‘s so… 
intimidating. I 
wouldn‘t know what 
to say to him.‖ 
Jessica said that 
Edward somehow 
is majestic, like 
he capable of 
makes people 
froze by his 
intimidation. 
 
The 
Ruler 
Val  
13 
DN10
5/ED
C/TW
/Car 
p. 
219 
BELLA SWAN 
‗The vampire who 
wanted to be good – 
who run around 
saving people‘s lives 
so he wouldn‘t be a 
For Bella Edward 
is a good vampire 
who saves people 
life. 
The 
Caregiv
er 
Val  
114 
 
 
 
monster‘ 
14 
DN10
6/ED
C/TW
/Lov 
P.  
263 
EDWARD 
CULLEN 
―You‘re not like 
anyone I‘ve ever 
known. You 
fascinate me.‖ 
Edward said to 
Bella that she is 
nothing like 
anyone he known, 
as she is 
unpredictable and 
that‘s why he 
interested in her. 
The 
Lover 
Val  
15 
DN10
7/ED
C/TW
/Mag 
p. 
268 
BELLA SWAN 
‗Then again, I was 
starting to believe 
that nothing was 
impossible for him.‘ 
Bella said that 
there is nothing 
impossible for the 
vampire, Edward. 
The 
Magici
an 
Val  
16 
DN10
8/ED
C/TW
/Reg 
p. 
284 
EDWARD 
CULLEN 
―Would you 
understand what I 
meant if I said I was 
only human?‖ 
Edward is 
actually 
nonhuman, when 
he said that he 
was ‗human‘ sure 
he sees himself as 
ordinary as other, 
which sometime 
could make a 
mistake. 
The 
Regular 
Guy 
Val  
17 
DN10
9/ED
C/TW
/Oul 
p. 
285 
EDWARD 
CULLEN 
―I‘m the world‘s best 
predator, aren‘t I?‖ 
Edward convinces 
Bella that he is 
the most 
dangerous 
predator in the 
world. Which 
now in love with 
his  meal.  
The 
Outlaw 
Val  
18 
DN11
0/ED
C/TW
/Inn 
p. 
286 
EDWARD 
CULLEN 
―Don‘t be afraid, 
please forgive me,‖ 
Edward afraid he 
would frightened 
Bella and ask her 
forgiveness for it 
The 
Innocen
t 
Val  
19 
DN11
1/ED
C/TW
/Oul 
p. 
287 
EDWARD 
CULLEN 
―I‘m essentially a 
selfish creature. I 
crave your company 
too much to do what 
I should.‖ 
Edward said that 
he is selfish as he 
keeps being with 
Bella than to do 
what he have 
done, left her for 
the good sake. 
The 
Outlaw 
Val  
20 
DN11
2/ED
C/TW
/Oul 
p. 
293 
EDWARD 
CULLEN 
―In the pure air of 
the mountain it was 
hard to believe that 
you were so 
irresistible. I‘d dealt 
 
 
 
Edward run away 
from Bella as he 
could not deal 
with the addiction 
 
 
 
The 
Outlaw 
Val  
115 
 
 
 
with temptation 
before, not of this 
magnitude, not even 
close but I was 
strong,‖ 
of Bella‘s smell. 
It is something 
Edward cannot 
resist. 
21 
DN11
3/ED
C/TW
/Lov 
p. 
294 
EDWARD 
CULLEN 
―You were too 
interesting, I found 
myself caught up in 
your expressions…‖ 
Edward wants to 
treat Bella like he 
did with everyone 
but she just too 
interesting for 
him 
The 
Lover 
Val  
22 
DN11
4/ED
C/TW
/Oul 
p. 
294 
EDWARD 
CULLEN 
―Then you were 
nearly crushed to 
death in front of me. 
If your blood had 
been spilled there in 
front of me, I don‘t 
think I could have 
stopped myself from 
exposing us for what 
we are.‖ 
Edward told Bella 
that at the time he 
saved her is 
because he thinks 
he could not 
control himself 
when Bella‘s 
blood is spilled in 
front of him. 
The 
Outlaw 
Val  
23 
DN11
5/ED
C/TW
/Lov 
p. 
295 
 
EDWARD 
CULLEN 
―Bella, I couldn‘t 
live with myself if I 
ever hurt you. You 
don‘t know how it‘s 
tortured me. You are 
the most important 
thing to me now. 
The most important 
thing to me ever‖ 
 
Even Edward 
desire Bella‘s 
blood so much, he 
said he would 
never hurt her as 
for him she is the 
most important 
thing in his most 
decade life. 
The 
Lover 
Val  
 
 
 
24 
 
 
 
DN11
6/ED
C/TW
/Lov 
 
 
p. 
297 
EDWARD 
CULLEN 
―The blush on your 
cheeks is lovely,‖ 
 
BELLA SWAN 
‗Softly he brushed 
my cheek, then held 
my face between his 
marble hands. 
Slowly never 
moving his eyes 
from mine, he leaned 
toward me.‘ 
Edward said that 
the blush on Bella 
cheeks is lovely 
then he touch 
them and slowly 
he leaned toward 
her 
 
 
 
The 
Lover 
Val  
116 
 
 
 
25 
DN11
7/ED
C/TW
/Oul 
p. 
300 
EDWARD 
CULLEN 
―I‘ve told you, on 
the one hand, the 
hunger – the thirst – 
that, deplorable 
creature that I am, I 
feel for you.‖ 
Edward said to 
Bella however he 
is still the 
disgraceful 
creature which 
feel thirst of 
Bella‘s blood 
The 
Outlaw 
Val  
26 
DN11
8/ED
C/TW
/Lov 
p. 
300 
EDWARD 
CULLEN 
―I‘m not used to 
feeling so human. Is 
it always like this? I 
don‘t know to be 
close to you, I don‘t 
know if I can. I have 
human instincts – 
they may buried 
deep, but they‘re 
there.‖ 
The feeling 
Edward possessed 
is new as he never 
felt it before, it is 
a human instinct 
to be clear, wants 
to be close to 
someone, and it is 
Bella. 
The 
Lover 
Val  
27 
DN11
9/ED
C/TW
/Lov 
p. 
305 
EDWARD 
CULLEN 
―I was thinking there 
was something I 
wanted to try.‖ 
 
BELLA SWAN 
‗And then his cold, 
marble lips pressed 
very softly against 
mine.‘ 
 
Edward kissed 
Bella, kissing is a 
big indication of 
sexual love. 
The 
Lover 
Val  
28 
DN12
0/ED
C/TW
/Lov 
p. 
323 
EDWARD 
CULLEN 
―You look very 
warm, actually‖ 
 
BELLA SWAN 
‗He bent his face 
slowly to mine, 
laying his cool cheek 
against my skin.‘ 
Another intimate 
interaction 
between Edward 
and Bella 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―In the last hundred 
years or so, I didn‘t 
believe I would ever 
find someone I 
wanted to be with… 
in another way than 
Edward clearly 
said that he 
wanted to be with 
Bella, feeling he 
never possessed 
before. 
The 
Lover 
Val  
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my brothers and 
sisters.‖ 
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BELLA SWAN 
‗I‘d never seen him 
struggle so hard for 
words. It was so… 
human.‘ 
Bella said that 
Edward seem so 
regular when he 
struggling to say 
correctly, away 
from his usual 
intimidating talk. 
The 
Regular 
Guy 
Val  
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EDWARD 
CULLEN 
―I was surprised by 
the flare of 
resentment, almost 
fury, that I felt – I 
didn‘t recognize 
what it was at first‖ 
Edward explained 
to Bella that he 
doesn‘t know the 
feeling he felt is 
jealous. He felt 
jealous when 
Bella‘s male 
friend asked her 
to attend dance 
with them 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―To try to retain 
whatever essential 
humanity we can.‖ 
 
When Bella asked 
Edward why did 
he resist his 
nature, he said 
that he try to keep 
the humanity in 
him 
 
The 
Innocen
t 
Val  
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EDWARD 
CULLEN 
―I may not be a 
human, but I am a 
man,‖ 
When Bella asked 
Edward is she 
attractive in 
sexually context, 
Edward say that 
he is a man, 
means that he has 
a sexual desire. 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―You are my life 
now,‖ 
Edward said that 
Bella is his life, 
she is everythingg 
for him, that he 
can‘t live without 
her. 
The 
Lover 
Val  
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BELLA SWAN 
―Edward can do 
everything, right?‖ 
Bella believe that 
Edward can do 
everything, 
everything ever 
imagined. 
The 
Magici
an 
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EDWARD 
CULLEN 
―Well, he thinks I‘m 
Edward said, 
Emmet said to 
him that he is 
The 
Lover 
Val  
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/Lov a lunatic, it‘s true, 
but he doesn‘t have a 
problem with you.‖ 
crazy to fall in 
love with a 
human girl and he 
admits it. 
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EDWARD 
CULLEN 
―Because I knew the 
thoughts of my prey, 
I could pass over the 
innocent and pursue 
only the evil. If I 
followed a murderer 
down a dark alley 
where he stalked a 
young girl – if I 
saved her, the surely 
I wasn‘t so terrible.‖ 
At a time Edward 
did killed people 
as his prey, he did 
chased only the 
bad guys, in his 
mind if he did it, 
it wouldn‘t be too 
monstrous for 
him as he did it to 
save the other. 
But actually he 
just make it as a 
right reason to do 
his evil nature. 
The 
Outlaw 
Val  
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EDWARD 
CULLEN 
―I love you‖ 
Edward said he 
love Bella. 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―I‘m sorry Bella, it 
was stupid, 
irresponsible, to 
expose you like this. 
I‘m so sorry.‖ 
Edward sincerely 
sorry for what 
happen, he didn‘t 
expect that other 
vampires are 
coming, he afraid 
Bella would get 
hurt. 
The 
Innocen
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EDWARD 
CULLEN 
―We have to get you 
away from here – far 
away – now.‖ 
 
ALICE CULLEN 
―There is another 
option,‖ 
 
EDWARD 
CULLEN 
―There – is – no – 
other – option!‖ 
Edward 
undoubtedly 
wants to bring 
Bella away from 
Forks. He argued 
with Bella, Alice 
and Emmet and 
no one can 
convince him to 
turn back to 
Forks. 
The 
Ruler 
Val  
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EDWARD 
CULLEN 
―I don‘t think I have 
any choice but to kill 
him now,‖ 
Edward said he 
wants to kill 
James, just 
because James 
wants to hunt 
Bella 
The 
Outlaw 
Val  
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EDWARD 
CULLEN 
―It was impossible… 
to stop, impossible. 
But I did. I must 
love you.‖ 
When Edward 
sucks the vampire 
venom out from 
Bella, he isn‘t 
sure he can do it, 
as it seem 
impossible. But 
he did, seem his 
love win over his 
evil side. 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―No, I don‘t want to 
be without you 
Bella, of course not.‖ 
Edward doesn‘t 
want to be 
without Bella, as 
he love her much. 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―Don‘t be afraid. As 
long as it makes you 
happy, I‘ll be there.‖ 
Edward said to 
Bella that he will 
do everything to 
make her happy 
The 
Lover 
Val  
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EDWARD 
CULLEN 
―Is that what you 
dream about? Being 
a monster?‖ 
Edward however 
sees himself, a 
vampire, is a 
monster. 
The 
Outlaw 
Val   
        
  
 
 
 
 
 
 
 
 
 
 
 
 
